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Welcome  to  Module  7! 


We  hope  you’ll  enjoy  your  study  of 
Under  Pressure. 


We’ve  included  a prerecorded 
audiocassette  with  this  module.  The 
cassette  will  help  you  work  through 
the  material  and  it  will  enhance  your 
listening  skills. 

So  whenever  you  see  this  icon, 


Because  there  are  no  response  lines  provided  in  the 
Student  Module  Booklets  of  this  course,  you’ll  need  a 
notebook  or  lined  paper  to  respond  to  questions, 
complete  charts,  and  answer  questionnaires.  It’s 
important  to  keep  your  lined  paper  handy  as  you  work 
through  the  material  and  to  keep  your  responses 
together  in  a notebook  or  binder  for  review  purposes 
later.  Read  all  of  the  questions  carefully,  and  respond 
to  them  as  completely  as  possible.  Then  compare 
your  responses  with  the  ones  supplied  in  the 
Appendix. 


You’ll  be  asked  to  keep  some  of  your  personal 
responses  in  a separate  folder  or  booklet  - your 
journal.  You  learned  what  a journal  is  and  how  to  use 
it  in  Module  1 . 


Remember  to  read 
^ carefully  and  work  through 
& all  of  the  activities  in  each 
section  before  attempting 
the  assignment  for  that 
section.  This  strategy  will  help 
you  to  achieve 
— , better  success  in 
— ^ your  studies. 


(Contents 


Biinni  II  c nx/cpx/iciA/  1 

Evaluation 2 


COURSE  OVERVIEW 


2 


SECTION  1:  INTRODUCTION  TO  DRAMA  3 

Activity  1 : Drama  and  the  Novel  4 

Activity  2:  The  Pressures  of  Playwriting  12 

Activity  3:  Dialogue  and  Character  Pressures 14 

Activity  4:  Dramatic  Structure  and  Stage  Areas  16 

Follow-up  Activities 21 

Extra  Help  21 

Enrichment  23 

Conclusion  24 

Assignment  24 


SECTION  2:  THE  PRESSURE  OF  PERSECUTION: 


THE  DIARY  OF  ANNE  FRANK  25 

Activity  1 : The  Play  as  a Flashback  26 

Activity  2:  Pressures  of  Religious  Persecution  31 

Activity  3:  Managing  Tension 33 

Activity  4:  Growing  Up 35 

Activity  5:  Pressures  of  Living  Close  Together  38 

Follow-up  Activities 41 

Extra  Help  41 

Enrichment  42 

Conclusion 43 

Assignment 43 


English  23:  Module  7 


SECTION  3:  THE  PRESSURE  OF  WRITING  A 

pcpnPT  45 

Activity  1:  Finding  a Topic  46 

Activity  2:  The  Characteristics  of  a Report 48 

Activity  3:  Research  and  the  Library 50 

Follow-up  Activities  62 

Extra  Help  62 

Enrichment  65 

Conclusion  66 

Assignment  66 


MODULE  SUMMARY 


67 


APPENDIX 68 

Glossary 69 

Suggested  Answers  69 


English  23:  Module  7 


English  23:  Module  7 


1 


MODULE  OVERVIEW 


fr 


Think  about  the  last  time  you  went  to  see  a play.  What  were  your  reactions  as  you  watched  the 
people  on  stage?  Did  you  laugh?  cry?  Did  you  feel  sympathy  for  some  of  the  characters?  scorn  for 
others?  Did  you  feel  a thrill  of  excitement  when  things  went  well  for  the  protagonist?  Did  you  feel 
despair  when  things  went  badly?  And  what  did  you  think  when  it  was  all  over? 

In  this  module,  you  will  be  studying  drama,  one  of  the  oldest  art  forms.  From  ancient  times  to  the 
modem  day,  drama  has  existed  both  as  a form  of  entertainment  and  as  a way  to  open  people’s  eyes  to 
the  wonders  of  everyday  human  stmggle.  A good  play,  by  exposing  its  characters  to  difficult  external 
and  internal  pressures,  engages  the  mind  as  well  as  the  emotions:  it  should  move  you  to  think  about 
the  world  in  a slightly  different  way. 

In  Section  2,  you  will  read  the  play  The  Diary  of  Anne  Frank,  a play  about  actual  people  placed  in  a 
situation  of  extreme  pressure.  Through  this  play  you  will  experience  drama’s  ability  to  make  an 
audience  feel  and  think.  The  Diary  of  Anne  Frank  is  the  dramatization  of  the  brave  life  of  Anne 
Frank,  as  seen  through  the  diary  entries  that  she  wrote  after  being  forced  into  hiding  during  World 
War  n because  of  her  Jewish  faith.  In  this  play,  you  will  find  a positive  story  about  the  strength  and 
resiliency  of  the  human  spirit,  a spirit  capable  of  finding  the  joy  of  life  even  in  the  most  difficult 
circumstances. 

In  the  last  section,  you  will  learn  to  cope  with  the  pressures  of  writing  a report  and  researching  your 
report  topic  in  the  library.  You  will  learn  that  if  you  narrow  your  topic  down  to  a manageable  size, 
the  researching  and  writing  of  the  report  become  much  easier.  You  can  eliminate  a great  deal  of 
stress,  too,  by  becoming  familiar  with  the  hbrary,  its  resources  and  organization,  before  you  go 
looking  for  the  information  for  your  report.  In  short,  the  last  section  will  show  you  some  ways  to  take 
the  pressure  off 

By  the  end  of  this  module,  you  should  be  able  to 

• understand  the  elements  of  dramatic  stmcture  and  be  able  to  apply  them  to  the  works  you  read 

• appreciate  the  ability  of  drama  to  move  and  inspire 

• evaluate  a character,  not  in  terms  of  goodness  or  badness,  but  as  an  often-complex  mixture  of 
attitudes  and  behaviours 

• apply  a dramatic  focus  to  the  continuing  work  on  your  report 


fr 


Section  1 : 

Introduction  to  Drama 


Module  7 
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Section  3: 

The  Pressure  of  Writing 
a Report 


Section  2: 

The  Pressure  of  Persecution: 
The  Diary  of  Anne  Frank 
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Evaluation 

Your  mark  for  this  module  will  be  determined  by  how  well  you  complete  the  assignments  at  the  end 
of  each  section.  In  this  module  you  must  complete  three  assignments.  The  mark  distribution  is  as 
follows: 


Section  1 Assignment  20  marks 

Section  2 Assignment  55  marks 

Section  3 Assignment  25  marks 


TOTAL  100  marks 


When  doing  your  assignments,  work  slowly  and  carefully.  If  you’re  having  difficulty,  go  back  and 
review  the  appropriate  section. 

Read  all  parts  of  your  assignment  carefully.  Plan  and  do  your  rough  work  on  your  own  paper.  Revise 
and  edit  your  responses;  then  set  up  your  final  copy  for  submission  on  your  own  paper.  Lined 
looseleaf  is  recommended.  Make  sure  your  answers  are  neat  and  organized,  with  wide  left  margins 
and  space  for  teacher  comments  after  each  assignment. 


When  you  see  this  icon,  ideas  and  details  are  provided  to  help  you  set  up  and  organize  your  answer  in 
a certain  way. 

Before  submitting  your  responses,  be  sure  to  proofread  them  carefully  to  ensure  that  they  say  what 
you  want,  that  they  are  neat  and  clear,  and  that  they  are  complete  and  missing  no  material. 

You’ll  be  submitting  only  your  assignment  response  pages  (and  in  some  cases  an  audiotape  or  video 
cassette)  for  evaluation. 


COURSE  OVERVIEW 


English  23  contains  eight  modules. 
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SECTION 


^j^NTTODUCTION  TO  DRAMA 


Think  about  a play  you  saw  that  you  enjoyed.  What  made  it  good?  How  was  it  able  to  keep  your 
interest? 

A play  is  more  than  a series  of  clever  or  funny  lines.  For  a play  to  hold  your  interest,  it  must  have  a 
solid  foundation.  The  set,  the  lighting,  the  characters,  the  action,  the  speeches,  are  all  bricks  that  help 
to  make  up  this  foundation,  or  stmcture.  The  more  solid  the  foundation,  the  stronger  the  play  will  be. 


By  the  end  of  this  section,  you  should  understand  the  elements  of  dramatic  stmcture  and  be  able  to 
apply  this  knowledge  to  the  play  you  read.  Through  the  Section  1 assignment,  you  will  demonstrate 
your  knowledge  of  dramatic  stmcture  by  writing  your  own  dramatic  scene. 


The  Citadel  Theatre  for  the  photograph  of  the  1983/84  production  of  King  Lear  by  William  Shakespeare  in  The  Citadel  Theatre 
Nineteenth  Season  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 


English  23:  Module? 


4 _ 

Activity  1 : Drama  and  the  Novel 


Raza:  The  terms  drama  and  play  seem  to  be  used  interchangeably.  Is  there  a difference 

between  a drama  and  a play? 

Teacher:  The  terms  play  and  drama  refer  to  the  same  thing.  Some  people  like  to  look  at  things 
this  way:  A drama  is  a written  form  of  literature  that  is  designed  to  be  performed  - or 
“played”  - before  an  audience.  The  fact  that  the  action  and  dialogue  in  a drama  can  be 
played  out  in  front  of  an  audience  gives  drama  its  more  popular  name,  the  play. 

Krista:  But  you  can  still  read  a play.  Doesn’t  that  make  it  like  a novel? 


Teacher:  To  a certain  extent,  yes.  A play  has  many  things  in  common  with  a novel.  Both  of 

them  have  a plot,  conflict,  setting,  characters,  theme.  But  keep  in  mind,  when  you  read 
a novel,  you  are  reading  a completed  work  - everything  you  need  to  appreciate  the 
novel  is  on  the  page.  When  you  read  a play,  you  are  reading  an  incomplete  work. 

Yes,  you  can  understand  what  is  happening.  Yes,  you  can  enjoy  what  you  read.  But 
reading  a play  is  rarely  as  satisfying  as  hearing  and  watching  the  play  performed  on  a 
stage. 

Suzanne:  So  a playwright  has  to  depend  on  others  to  make  the  play  a success? 


Stage  directions: 
details  written  in 
italics  that  help 
the  reader  and 
actors  of  a play 
visualize  the 
setting;  the 
costumes;  and  the 
body  language, 
emotions,  and 
movements  of  the 
characters 


Teacher:  That’s  right.  A novelist  can  work  alone.  But  for  a play  to  be  successful,  a playwright 

has  to  depend  on  other  people  to  provide  the  set  design,  the  costumes,  the  lighting, 
and  the  sound  effects.  The  playwright  must  also  rely  on  the  director  and  the  actors  to 
interpret  words  and  actions  convincingly. 

Krista:  I bet  that  can  lead  to  a lot  of  confusion. 

Teacher:  It  can.  That’s  why  the  playwright  helps  by  providing  stage  directions.  For  example, 

stage  directions  can  tell  an  actor  how  to  say  a speech,  or  tell  a set  designer  what  a 
room  should  look  like. 

The  following  exercise  will  allow  you  to  demonstrate  your  understanding  of  the  similarities  and 

differences  between  the  novel  and  the  drama. 
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Which  of  the  following  statements  describe  the  novel?  Which  statements  describe  the  drama?  Which 
statements  apply  to  both  the  novel  and  the  drama? 


1 . This  literary  form  has  plot,  conflict,  and  setting. 

2.  This  literary  form  is  written  in  paragraphs. 

3.  This  literary  form  is  meant  to  be  heard  and  to  be  seen. 

4.  This  literary  form  is  written  simply  to  be  read. 

5.  This  literary  form  has  characters  and  theme. 

6.  This  literary  form  contains  dialogue  and  stage  directions. 


Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  1 . 


Remember,  the  word  drama  can  be  applied  to  more  than  stage  plays.  Radio  plays  and  movies  are 
both  examples  of  drama.  In  fact,  anything  that  requires  the  presentation  of  a story  by  actors  in  front  of 
an  audience  can  safely  be  called  drama. 


JOURNAL  

In  your  journal  respond  to  the  following  idea. 


Given  a choice,  would  you  nither  read  a novel,  attend  a play,  or  see  a movie?  Wfiy?  What 
facu^rs  influence  your  preference? 


In  this  section,  you  will  read  the  first  two  scenes  from  the  play  “Teach  Me  the  Ways  of  the  Sacred 
Circle,”  a play  about  the  pressures  that  can  be  placed  on  individuals  by  their  heritage.  It  is  also  a good 
play  for  seeing  how  the  playwright,  Valerie  Dudoward,  deals  with  the  particular  pressures  of  writing  a 
play. 


‘ The  Citadel  Theatre  for  the  photograph  from  the  1983  Citadel  on  WheelsAVings  production  of  New  Canadian  Kid  by  Dennis  Foon  in 
The  Citadel  Theatre  Eighteenth  Season  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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As  you  read  the  play,  try  to  imagine  what  the  characters  look  like  and  sound  like.  In  your  mind,  try  to 
hear  their  actual  words.  And  don’t  forget  to  read  the  stage  directions  - otherwise,  you  may  miss 
important  information. 

Put  your  visualizing  skills  to  work.  Read  the  first  two  scenes  of  the  play  Teach  Me  the  Ways  of  the 
Sacred  Circle.  After  you  have  finished  reading,  go  on  to  Activity  2. 

from  TEACH  ME  THE  WAYS  OF  THE  SACRED  CIRCLE 


Valerie  Dudoward 

CHARACTERS 

MATT  (MATTHEW)  JACK 

LOUISE  JACK 

GRANNY  JACK 

SAM 

ELAINE  SAM 

GRANDPA  JACK 

STAGING  NOTE: 

Act  One,  Scene  One  takes  place  in  the  Jack  family  home,  in  the  basement.  Act  One,  Scene  Two  is 
located  just  outside  of  and  in  Granny’s  hospital  room.  In  order  to  accomplish  these  scenes  without  a 
time  delay,  the  stage  could  perhaps  be  divided  into  two  areas,  with  the  action  of  Scene  One  occurring  in 
one  area,  with  the  other  part  of  the  stage  black,  and  then  with  a fade  to  black  of  the  basement  room,  the 
other  set.  Granny ’s  hospital  room,  could  be  revealed  by  bringing  up  the  lights  and  having  Mrs.  Jack 
and  Matt  on-stage  as  the  set  is  lighted. 

ACT  ONE,  SCENE  ONE 

(Matt  and  Elaine  are  rehearsing  “Teach  Me  the  Ways  of  the  Sacred  Circle”  in  its  instrumental 
version.  The  two  are  in  the  basement  “family  room  ” of  the  Jack  home,  which  is  sparsely  furnished  with 
an  old  couch,  two  battered  bar  stools  with  no  bar,  a kitchen  table,  and  the  musical  equipment. 

Elaine  is  playing  at  stage  left,  and  Matt  is  at  stage  centre.  The  set  is  dark  at  the  play ’s  opening,  and 
the  lights  come  up  as  the  two  begin  playing.  They  start  off  well,  and  then  Matt  hits  a discordant  note. 

Matt  is  very  stylishly  and  trendily  dressed,  his  hair  is  styled  in  a contemporary  way.  Elaine  is  dressed 
in  vivid  and  innovative  colours,  with  her  clothing  more  expressive  than  fashion-conscious. 

When  Matt  makes  the  mistake  in  the  music,  he  puts  down  his  instrument  and  storms  ojfto  stage  right, 
flopping  onto  the  battered  couch.  Elaine  puts  down  her  instrument  and  follows  him,  sitting  on  a bar 
stool.) 

Matt:  I’m  too  mad  to  play  right  now.  I’m  sorry,  Elaine.  I don’t  know  what’s  the  matter  with  me. 
Elaine:  That’s  okay.  I know  you’ve  been  going  through  a rough  time. . . 

Matt:  It’s  not  just  Granny. . . 

Elaine:  How  is  she.  Matt? 

Matt:  The  same.  She’s  still  in  a coma,  lying  in  that  hospital  bed.  God!  I hate  that  place! 

Elaine:  I know.  I guess  no  one  likes  hospitals,  but  it’s  the  best  place  for  her  to  be  - for  now,  anyway. 
Matt:  I’ve  just  got  so  much  on  my  mind  right  now  - and  then  for  this  to  happen  to  Granny. 

Elaine:  Sam  and  I know  you’ve  got  a lot  on  your  mind. 

Matt:  Hey,  where  is  he,  anyway?  It’s  getting  pretty  late. 

Elaine:  Oh,  he’ll  be  here  soon,  unless  his  Mom  gets  home  late  from  work. 

Matt:  Between  you  and  Sam  babysitting,  we  never  start  rehearsing  on  time! 

Elaine:  You  can  feel  smart  about  it,  because  you  don’t  have  any  younger  brothers  or  sisters  to  look 
after.  If  you  did,  you  wouldn’t  be  so  quick  to  judge.  (She  laughs.) 


lJ  ^ 
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Matt:  Well,  I feel  better  now.  Want  to  try  that  song  again? 

(Elaine  nods  and  she  walks  to  stage  left  and  picks  up  her  instrument,  with  Matt  following.) 

Matt:  Now,  try  not  to  mess  up  this  time,  Elaine! 

( He  laughs  and  she  reaches  out  to  give  him  a playful  shove.  They  start  to  play  - perhaps  a change  in 
lighting  would  be  effective  at  this  point  - and  this  time,  all  goes  well,  as  they  play  a complete 
instrumental  version  of  “Teach  Me.  ”) 

Elaine:  That  was  really  great.  Matt! 

Matt:  Yeah,  it  was  okay.  As  soon  as  Sam  gets  here,  we’ll  run  through  it  again.  Hey,  want  a Coke  or 
something? 

Elaine:  Please.  Hey,  am  I ever  excited  about  playing  for  the  grad  dance. 

Matt:  I am,  too.  I just  wish  I didn’t  have  so  much  on  my  mind. 

Elaine:  What’s  worrying  you  Matt?  If  it’s  not  just  your  Granny. . . (Matt  looks  as  if  he  is  about  to  reveal 
something,  when  a shout  is  heard  off-stage.) 

Sam:  Hey,  you  two! 

(Sam  walks  on  from  stage  left.  He  is  dressed  much  less  stylishly  than  Matt  - there  is  a dated  look 
about  his  clothes.  He  is  wearing  an  old  leather  jacket  and  wide-legged  jeans,  and  scuffed  cowboy 
boots.  He  also  wears  a ribbon  shirt  and  perhaps  some  turquoise  jewellery.  He  is  a jaunty,  smiling 
young  man.  He  carries  a paper  bag,  which  he  sets  down  by  the  chairs,  and  then  he  takes  off  his  jacket 
and  tosses  it  on  the  table.) 

Matt:  Well,  it’s  about  time! 

Elaine:  Hey,  how  about  that  pop? 

Sam:  Sounds  good  to  me. 

Matt:  Okay,  okay  - I’ll  go  upstairs  and  get  it.  Might  as  well  have  another  break;  we’re  late  - again  - 
anyway. 

Sam:  Mellow  out.  I’m  sorry  I held  us  up,  but  I can’t  do  much  about  it,  unless  I bring  my  brothers  and 
sisters  here  with  me.  (laughs) 

f/45  he  talks.  Matt  walks  out  of  the  room,  stage  left.  Sam  stares  after  him  for  a moment,  and  then  he 
turns  to  Elaine.) 

Sam:  What’s  with  him?  He’s  giving  me  bad  vibes. 

Elaine:  It’s  not  us  he’s  mad  at.  I don’t  know  what’s  really  bugging  him,  but  it’s  more  than  just  his 
Granny. 

Sam:  Did  he  say  how  she  is? 

Elaine:  The  same.  No  change.  Listen,  I was  hoping  we’d  get  a chance  to  talk  alone.  You  know,  what 
we  were  talking  about  before. . . (Sam  nods.)  I don’t  think  you  should  tell  him  right  now.  Put  it  off 
until  he  gets  over. . . whatever  he’s  going  through. 

Sam:  What  do  you  think  it  is. . .? 

(He  stops  talking  as  he  hears  Matt’s  footsteps.) 

Matt:  Someone  come  and  help  me  with  these  glasses! 

( Matt  appears  from  stage  left  carrying  three  glasses  and  a large  bottle  of  Coke.  Sam  takes  a glass  and 
the  bottle,  and  they  set  everything  on  the  table.  Elaine  opens  the  bottle  and  pours  the  Coke.  They 
drink  silently,  and  then  Matt  points  to  the  paper  bag  which  Sam  put  down  by  the  chairs.) 

What’s  that? 

Sam:  Open  it  and  find  out. 

(Before  Matt  can  reach  for  it,  Elaine  picks  it  up  and  takes  a painted  hand  drum  out  of  the  bag.) 
Elaine:  Sam!  You  used  my  design! 

Sam:  I liked  it  so  much,  I memorized  it  from  those  sketches  you  showed  me,  and  then  I tried  it  out  on 
my  new  drum. 

(He  takes  the  drum  from  Elaine  and  proudly  displays  it  for  Matt,  who  is  visibly  disappointed.) 

Matt:  I hope  you’re  not  thinking  of  using  that  tom-tom  in  our  group! 

Sam:  Listen,  for  one  thing  don’t  call  it  a tom-tom.  It’s  a drum.  And  besides  that,  I worked  really  hard 
to  make  this. 

Elaine:  (to  Matt)  Don’t  you  know  what  a drum  stands  for,  to  Indian  people  all  over  the  world? 

Matt:  You  know  I’m  not  interested  in  all  that  Indian  stuff. 
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Sam:  And  what  do  you  think  you  are?  You’re  Indian,  the  same  as  us.  You’re  Tsimshian,  I’m 
Okanagan,  and  Elaine’s  Cree. 

Matt:  Yeah,  I know  all  that  tribal  stuff.  But  we’re  living  in  the  twentieth  century,  not  a hundred  years 
ago,  when  all  that  Indian  people  did  was  run  around  and  play  their  tom-toms  - sorry,  drums. 

Sam:  Now  listen  here. . . 

Elaine:  Boys!  Boys!  Vm  asingcr,  not  a.  (addressing  Matt)  I,  for  one,  would  like  to  hear  Sam 

play. 

(Matt  starts  to  object.  Elaine  stubbornly  continues) 

Especially  so  that  he  can  play  a new  song  that  I wrote. 

Matt:  Now,  look,  do  what  you  want  on  your  own  time,  but  we’re  here  to  rehearse  for  the  grad  dance.  Or 
have  you  two  forgotten  all  about  that? 

Sam:  Elaine  wrote  this  song  for  us  to  play  at  grad.  But  she  wrote  it  so  it  could  be  played  as  a drum  song, 
too. 

Matt:  You  mean  it  has  lyrics? 

Elaine:  You’re  worse  than  Archie  Bunker!  Go  ahead,  Sam. 

Elaine:  (to  Matt)  Listen  and  learn. 

( Matt  settles  down  and  crosses  his  arms  over  his  chest,  looking  impatient.  Sam  looks  at  them  both  and 
then  he  starts  to  beat  his  drums  and  sing:) 


The  drum  is  a circle 
The  circle  is  life. 

Life  begins,  life  ends. 
Then  it  begins  again 
Like  the  drum 
It  begins  again. 

The  drum  is  the  heartbeat 
Heartbeat  of  our  Nations 
The  drum  is  ancient 
The  drum  is  the  heartbeat 
The  heartbeat  is  living 
And  it’s  me  and  it’s  you. 


The  drum  is  a circle 
The  circle  is  life. 

Life  begins,  life  ends. 
Then  it  begins  again 
Like  the  drum 
It  begins  again. 

Great  Nations  of  People 
We  follow  the  drum 
Small  children  and  elders 
They  know  of  the  circle 
The  drum  is  the  heartbeat 
Heartbeat  of  our  Nations. 


( Elaine  stands  up  and  Sam  returns  the  drum  to  her.  She  picks  up  the  paper  bag  from  the  floor  and  puts 
the  drum  inside,  then  places  the  bag  on  her  bar  stool.) 

Elaine:  Aren’t  you  guys  excited?  We’re  graduating  in  just  a couple  of  days  plus  we’re  playing  at  the 
grad  dance. . . 

Sam:  Plus  we’ve  got  a rehearsal  here  that  we  better  get  started  on. 

(The  three  return  to  where  their  instruments  are,  and  begin  tuning,  etc.) 

Elaine:  You’re  getting  to  be  just  like  Matt.  Work,  work,  work. 

Matt:  Hey,  I’m  just  a fun  guy  to  be  with! 

Sam:  Did  you  two  get  any  practising  in  while  you  were  waiting  for  me? 

Matt:  Well,  we  tried,  but  I just  couldn’t  get  it  together.  Let’s  work  on  “Teach  Me  the  Ways.”  That’s 
our  opening  song.  We  better  be  able  to  get  our  opening  song  right  anyhow. 

Sam:  Oh,  we’ll  get  it  right. . . sooner  or  later. 

Elaine:  You  guys  want  to  go  for  it? 

(The  three  begin  playing  and  singing,  and  this  time,  everything  goes  well.) 

Matt:  All  right!  That’s  more  like  it! 

Sam:  We’ve  still  got  some  work  to  do  on  the  chorus,  though.  What’s  your  time  like  for  practising. 
Matt?  I mean  with  your  Granny  being  sick,  I can  understand  if  you  want  to  cut  back  on  our  rehearsal 
time. 

Matt:  No!  I mean. . . That’s  okay.  I don’t  think  it’s  doing  Granny  any  good  for  me  to  sit  in  that  hospital. 
I’m  going  to  talk  to  Mom  about  that  later  on  our  way  to  the  hospital. 

(Matt  puts  down  his  instrument  and  walks  over  to  the  couch  and  flops  down  on  it.  Elaine  and  Sam 
exchange  a look,  and  then  follow  Matt,  each  of  them  sitting  on  a bar  stool.) 
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DIA: 

Department  of 
Indian  Affairs 


Matt:  So,  Sam.  Do  you  have  a job  lined  up  for  the  summer? 

Sam:  Not  unless  I get  one  on  the  reserve.  I’m  going  to  the  Okanagan  at  the  beginning  of  July.  I’m 
going  to  spend  some  time  with  my  relatives  there,  do  some  food-fishing  with  them. 

Elaine:  And  I’m  going  to  travel  the  pow  wow  trail  with  Gerry  and  his  family. 

Sam:  So  you’re  a pow  wow  dancer,  too. 

Elaine:  Well,  I’m  really  just  learning,  and  pow  wow  style  is  so  different  from  west  coast,  pow  wow’s 
faster  and. . . well,  it’s  just  a different  expression. 

Matt:  All  I want  to  know  is  one  thing. . . What  is  the  pow  wow  trail? 

Elaine:  You  don’t  know  what  the. . .? 

Sam:  The  pow  wow  trail  means  the  summer  for  the  Indian  people  from  the  Prairies  in  Canada,  and  the 
Plains  in  the  United  States.  A lot  of  families  travel  all  summer,  from  one  dance  competition  to 
another,  and  they  dance  for  purses,  for  prize  money,  and  the  whole  families  travel,  from  the 
grandparents  down  to  the  smallest  babies. 

Elaine:  And  that’s  what  I want  to  do  this  summer,  travel  with  Gerry  and  his  family.  I already  think  of 
them  as  my  in-laws. 

Matt:  God,  Elaine,  I hope  you’ve  got  more  on  your  mind  than  early  marriage!  Think  about  your  art! 

Elaine:  Oh,  Matt,  I am  thinking  about  my  future,  and  right  now,  my  future  includes  Gerry,  and  what’s 
important  to  him.  And  he’s  thinking  about  my  future,  too,  about  art  school  and  what  he’s  going  to  do 
while  I’m  busy  with  that. 

Matt:  Then  why  don’t  you  both  get  summer  jobs  instead  of  all  this  talk  about  dancing  and  fishing? 
You’ve  got  to  think  of  school  - even  if  DIA  pays  for  our  tuition  and  stuff,  we’ll  still  need  extra  money 
for  college. 

Elaine:  Hey,  Matt,  why  don’t  we  try  that  song  of  yours,  that  city  song? 

Matt:  Well,  I’ve  still  got  some  work  to  do  on  it,  but  let’s  try  out  what  I’ve  got.  You  two  just  jump  in, 
okay? 


10 


English  23:  Module  7 


The  city  sheds  her  tears  of  smog, 

Acid  rains  scar  the  landscape, 

Rain  on  our  faces. 

Scars  on  our  faces. 

We  have  ruined  it. 

We  have  poisoned  it. 

In  the  city. 

But  the  sidewalks  are  my  home. 

Sirens,  ambulances. 

Scream  in  the  night, 

Elaine:  Matt,  I just  love  the  words! 

Matt:  Lyrics,  Elaine. 

Sam:  Yeah,  we’ve  gotten  some  good  work  done  today. 

Mrs.  Jack:  (calling  from  ojf stage)  Matt!  You  asked  me  to  tell  you  when  I was  ready  to  leave  for  the 
hospital  and  I’ll  be  ready  in  a few  minutes! 

Matt:  Okay,  thanks.  Mom!  I’ll  be  right  up! 

(Matt  picks  up  his  jacket  from  the  back  of  the  couch  and  puts  it  on.) 

Matt:  I’ve  got  to  get  going.  Can  you  two  take  care  of  the  equipment  and  lock  up  when  you  leave? 
Elaine:  Sure,  no  problem.  I’ll  see  you  at  school  tomorrow. 

Sam:  Yeah,  we’ve  got  another  grad  rehearsal,  too. 

(Matt  exits  stage  left  and  talks  over  his  shoulder  as  he  goes  out.) 

Matt:  Okay,  see  you  tomorrow, 

(Elaine  and  Sam  turn  off  the  amp,  etc.,  and  talk  as  they  work.) 

Elaine:  He  sure  is  a bundle  of  nerves,  isn’t  he? 

Sam:  Yeah,  he’s  worried  sick  about  his  Granny. 

Elaine:  I’m  glad  you  didn’t  tell  him  your  news  yet. 

Sam:  No,  it  don’t  seem  like  the  right  time. 

Elaine:  Sometimes  it’s  never  the  right  time. 

(Lights  fade  to  black  as  they  work.  End  of  Act  One,  Scene  One.) 

ACT  ONE,  SCENE  TWO 

(Mrs.  Jack  and  Matt  are  talking  outside  of  Granny’s  hospital  room.) 

Mrs.  Jack:  It’s  your  decision  if  you  want  to  see  Granny  or  not.  Only  you  can  make  it. 

Matt:  Why  do  you  have  to  put  it  that  way? 

Mrs.  Jack:  Because  that  is  the  way  it  is.  You’re  a grown  man  now,  and  you  have  to  make  your  own 
decisions.  If  you’re  asking  me  for  my  opinion,  though,  that’s  another  thing. 

Matt:  I knew  I should’ve  left  well  enough  alone. 

Mrs.  Jack:  Can  it  be  that  you’re  scared?  Being  afraid  is  nothing  to  be  ashamed  of. 

Matt:  I’m  not  scared.  It’s  just  that  I hate  hospitals.  It  isn’t  that  I don’t  want  to  see  Granny.  I miss  her 
at  home.  I’d  just  rather  see  her  there,  when  she  comes  home. 

Mrs.  Jack:  You  know  what  I hear  you  thinking?  What’s  good  for  you!  And  what  about  Granny?  She’s 
alone  here.  Matt,  in  a strange  place,  and  all  around  her,  there’s  people  sick  and  dying. 

Matt:  But  Granny’s  getting  better!  And  when  she’s  really  well  she’ll  come  home  to  us  and  then  I’ll  see 
her. 

Mrs.  Jack:  So  you’ve  got  it  all  planned,  huh?  (not  allowing  Matt  to  answer)  Well,  sometimes,  things 
just  don’t  work  out  the  way  you  want  them  to.  That’s  the  thing  about  plans,  they’re  only  your  plans, 
and  life  doesn’t  move  according  to  your  plans. 

Matt:  And  what  does  that  mean? 

(Mrs.  Jack  does  not  answer,  she  looks  steadily  at  Matt.) 

It  sounds  like  you’re  saying  Granny  isn’t  coming  home. 

Mrs.  Jack:  Now  you’re  listening  to  your  fear  and  not  to  me.  What  I’m  saying  is  that  it’s  not  for  us  to 
decide  Granny’s  future,  or  anybody’s  future.  We  have  to  live  by  what  is  happening  around  us  right 
now,  and  right  now  Granny  is  sick  and  she  needs  us  around  her.  Just  sitting  there  with  her,  talking  to 


Towers  are  all  around  me. 

And  I want  to  clean  up  my  home, 
I want  beauty  in  my  home. 

No  more  garbage  in  my  home. 

I want  a fresh  wind  to  blow 
Through  the  city. 

I want  a clean  breeze  to 
Blow 

In  my  city,  in  the  city. 

In  our  city. 
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her,  even  if  she  doesn’t  understand  right  now.  Some  part  of  her  can  feel  us  there  with  her.  I know  you 
love  Granny.  And  Matt,  you’re  her  special  one,  you  always  have  been.  From  the  first  day  she  saw 
you.  Granny  said,  ‘He  is  a special  one,  we’ll  have  to  love  him  extra  special.’  And  she  gave  of  herself 
to  you,  and  now  the  time  has  come  when  you  can  give  something  back  to  her.  Yourself.  That’s  all. 
You  go  in  and  visit  her  now,  and  I’ll  look  in  on  that  old  woman  from  Kitkatla  down  the  hall,  nobody’s 
come  to  visit  her,  I guess  her  family  hasn’t  been  able  to  get  here  yet.  You  go  ahead,  and  I’ll  be  in  soon. 
Okay? 

Matt:  Okay,  Mom.  Mom. . .?  Thanks.  Although  I still  don’t  really  understand  what  you  meant,  you 
know,  just  now. 

Mrs.  Jack:  Don’t  worry  about  it  right  now.  Matt.  You  just  remember  what  Granny  said  about  you, 
you’re  special,  and  not  just  to  her,  either. 

(Mrs.  Jack  exits  stage  left.  Matt  enters  Granny’s  hospital  room  and  Granny  is  lying  in  bed,  hooked  up 
to  some  tubes,  etc.  Her  eyes  are  closed  and  she  is  sleeping.  Matt  is  feeling  awkward  and  stands 
uncertainly  by  the  bed. ) 

Matt:  Hi,  Granny!  Uh,  if  s Matt,  and  I’ve  come  to  visit  you.  Maybe  I’ll  pull  up  this  chair  and 

just  sit  awhile,  since  you’re  sleeping. 

(He  walks  to  stage  right,  picks  up  a chair,  and  puts  it  beside  Granny ’s  bed,  sits  down.  There  is  a long 
pause,  and  then  Granny  opens  her  eyes  and  sees  Matt.) 

Granny:  Matt.  Come  closer. 

Matt:  Granny!  You  can  talk! 

Granny:  Of  course  I can  talk.  Come  closer  to  your  Granny. 

Matt:  (He  moves  his  chair  closer  to  Granny  and  the  bed.)  Do  you  know  where  you  are.  Granny? 

Granny:  (Looks  up  at  the  tubes)  Well,  it  looks  like  I’m  in  the  hospital.  Which  one? 

Matt:  Vancouver  General. 

Granny:  I remember  a ringing  in  my  ears  and  my  arm  going  numb...  What  day  is  it?  Is  it  still 
Thursday? 

Matt:  An  ambulance  brought  you  in  Thursday  night,  and  today  is  Wednesday.  Oh,  Granny,  it’s  so  good 
to  hear  you  talking!  Just  wait  here  and  I’ll  go  and  find  Mom. . . 

Granny:  You  leave  Louise  be  for  a minute,  and  let  me  talk  to  you  alone.  I’m  glad  I’m  awake  because 
I’ve  been  having  awful  dreams.  These. . . dreams  about  you.  Are  you  troubled  by  something.  Matt? 

Matt:  This  is  crazy!  You’ve  been  in  this  hospital  for  almost  a week,  and  most  of  the  time  you’ve  been 
asleep,  and  when  you’ve  been  awake,  you  haven’t  known  me,  or  Mom,  or  anything!  And  now,  all  of 
a sudden,  you’re  wide  awake  and  you  know  everything  that’s  going  on.  Let  me  go  and  get  Mom. . . 

Granny:  Did  I ever  tell  you  about  the  first  time  I saw  you?  No,  maybe  your  mom  told  you  about  it,  but 
I’ve  been  saving  this  story  for  a long  time,  and  this  is  the  time.  You  just  get  comfortable  and  listen. 

You  know  that  you  weren’t  born  here  in  Vancouver,  you  were  bom  in  your  mom  and  dad’s  country, 
in  my  country.  On  the  north  coast.  Oh,  you  were  born  in  a hospital  and  everything,  in  Prince  Rupert. 
But  when  you  were  a week  old,  on  the  seventh  day  you  were  bom,  your  mom  and  dad  took  you  to  see 
me,  in  Port  Simpson.  They  came  over  on  your  dad’s  fishing  boat.  Louise  and  Steven  brought  you 
over  to  see  me. 

And  your  Dad,  Steven,  he  handed  you  to  me,  and  I held  you  in  my  arms,  my  first  grandchild,  my 
grandson,  and  I looked  in  your  face  and  I saw  the  reason  for  all  my  dreams  and  I said  then,  ‘He’s  a 
special  one.’  He’s  a special  one  because  I dreamed  he  would  come,  I dreamed  of  his  grandfather,  my 
husband,  for  seven  nights  in  a row.  Until  you  were  born. 

And  now  I’ve  been  having  them  kind  of  dreams  lately.  But  this  time  it’s  your  grandfather,  and  I’ve 
gone  to  visit  him  somewhere,  I can’t  remember  it,  but  he  won’t  turn  around,  he’s  got  his  back  to  me 
the  whole  time  and  he  says  just  one  thing  to  me,  he  says,  ‘You’ve  got  to  go  back,  Louise.  I need  you 
at  home.’  And  I ask  him  how  can  he  be  back  home  when  he’s  dead,  but  he  won’t  answer  me  and  he 
won’t  turn  around,  he  just  says,  ‘Louise,  I need  you  back  home.’ 

Don’t  think  I’m  talking  crazy,  now.  Matt,  because  my  mind  is  clear  and  sound.  I’ve  lived  my  life  by 
my  dreams,  and  that’s  from  our  old  teachings,  they’re  Indian. . . what’s  that  fancy  word  for  it,  the  one 
you  taught  me? 

Matt:  Philosophy? 
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Granny:  That’s  it!  That’s  the  one!  Well,  my  granny  taught  me  about  dreams,  and  how  to  figure  out 
what  they  mean.  And  I think  I’ve  figured  out  what  my  dreams  about  your  grandfather  mean. 

Matt:  Well,  what  do  they  mean?  And  what  do  they  have  to  do  with  me?  I mean,  I know  I’m  grandpa’s 
. . . what  do  you  call  it,  in  our  language,  you  know,  spirit? 

Granny:  Baa-al(ch).  You’re  the  spirit  of  your  grandfather  come  back  to  earth. 

Matt:  Baa-al(ch).  Okay,  I’m  his  baa-al(ch).  So  does  that  mean  when  you’re  dreaming  of  him,  you 
might  really  be  dreaming  about  me? 

Granny:  I told  them  you  were  special.  You  even  know  something  about  dreams.  That’s  right.  Boy,  I 
want  you  to  go  home  with  me  this  summer,  to  Port  Simpson.  That’s  what  your  grandfather  was  telling 
me,  in  those  dreams. 

Matt:  Port  Simpson!  But  Granny. . . 

Granny:  Now,  boy,  I know  it’s  asking  a lot  of  you.  But  you  know  I’ve  got  my  funeral  money  set  aside. 
I’ve  had  it  put  away  for  years.  But  I’m  not  going  to  need  that  right  away,  it  looks  like  I’m  here  to  stay 
a while,  so  we  can  use  some  of  that  for  our  trip.  We’ll  fly.  I’ve  always  wanted  to  fly  on  one  of  them 
jets.  Your  grandfather  would’ve  liked  that.  And  we’ll  only  stay  a month,  so  you  can  work  part  of  the 
summer,  like  you  planned.  You  think  about  it,  now  you  don’t  have  to  tell  me  right  away.  Although, 
at  my  age,  it’s  never  too  soon  to  get  started  on  new  plans.  Now  go  and  find  Louise.  I’m  tired,  and  I 
want  to  talk  alone  with  her  before  I take  a nap.  Our  little  talk  has  wore  me  out.  Matt. . . you  just  give 
some  thought  to  what  we  talked  about. 

(Lights  fade  to  black.  End  of  Act  One,  Scene  Two.f 


Activity  2:  The  Pressures  of  Piaywriting 


In  creating  a play,  a playwright  faces  many  pressures 
that  the  novelist  does  not  face.  For  example,  novelists 
can  go  wherever  their  imagination  takes  them.  They 
can  set  a scene  anywhere  - on  a mountain,  in  a 
sandstorm,  underwater  - and  present  it  realistically. 
They  can  go  backward  and  forward  in  time  with  just  a 
few  words  of  description.  A playwright,  on  the  other 
hand,  is  hampered  by  the  limitations  of  the  production 
medium;  while  writing,  playwrights  are  often  forced 
to  ask,  “Is  this  moment  possible?”  “Can  this  be 
staged?” 


1 . The  opening  stage  directions  are  useful  for 
anyone  thinking  of  staging  a play.  What 
suggestions  does  Valerie  Dudoward  make  to  help 
ensure  a smooth  production  of  her  play  Teach  Me 
the  Ways  of  the  Sacred  Circle! 


2.  Describe  how  the  playwright  handles  the  scene  change  from  Scene  1 to  Scene  2.  Do  you  know 
exactly  how  much  time  has  elapsed  between  scenes? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  2. 
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The  Importance  of  Action 


3.  In  a small  group  or  by  yourself,  look  at  the  beginning  of  the  play  up  until  the  time  when  Sam 
walks  onto  the  stage.  Make  a list  of  four  or  five  questions  that  are  raised  in  your  mind  by  the 
opening. 

Once  a play  begins,  everything  that  you  see  and  hear  must  be  significant  in  advancing  the  action  of 
the  play.  Even  if  a character  mentions  something  that  happened  years  before,  the  event  described 
should  have  some  effect  on  the  present  action. 

4.  In  Teach  Me  the  Ways  of  the  Sacred  Circle,  what  is  the  action  of  the  play  as  the  lights  come  up? 

5.  What  is  Matt’s  frame  of  mind  before  he  says  even  one  word?  How  do  you  know? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1:  Activity  2. 


^ In  a play,  it  isn’t  enough  simply  to  have  two  ^ 
characters  talking  to  each  other.  There  must 
be  action.  Right  from  the  beginning,  a piay 
should  raise  questions  in  the  audience’s 
^ mind  - questions  that  are  worth  answering.  ^ 


Many  times  a playwright  will  communicate  the  action  or  a 
character’s  feelings  without  dialogue.  Characters’ 
movements,  responses,  and  feelings  are  often  conveyed 
through  stage  directions.  For  this  reason,  it  is  important 
not  to  skip  over  stage  directions  - you  might  miss  something 
that  would  help  you  to  understand  an  entire  scene. 


For  example,  early  in  the  play  Elaine  asks  Matt,  “What’s  worrying  you.  Matt?  If  it’s  not  just  your 

Granny ” Just  then  Matt  reacts.  Without  the  stage  direction,  you  might  not  know  that  Matt  had 

any  response  at  all  to  Elaine. 

6.  The  stage  direction  states.  Matt  looks  as  if  he  is  about  to  reveal  something.  How  might  Matt 
show  an  audience,  without  words,  that  he  is  about  to  say  something  important?  (You  might  want 
to  try  acting  out  this  stage  direction  with  a partner  to  get  some  ideas.) 

Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Activity  2. 
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Activity  3:  Diaiogue  and  Character  Pressures 


Although  action  is  basic  to  the  play,  it  is  the  dialogue  that  gives  substance  and  spirit  to  the  action. 


Dialogue  can  help  advance  the  plot,  reveal  character,  and 
develop  setting.  It  can  also  point  out  the  differences  between 
characters.  For  example,  try  the  following  experiment. 


The  Citadel  Theatre  for  the  detail  from  a photograph  of  the  1979/80  production  of  One  Tiger  To  A Hill  by  Sharon  Pollock  in  The 
Citadel  15th  Anniversary  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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1 . Get  into  a conversation  with  an  adult  and  a teenager.  Get  them  to  talk  about  anything  of  interest 
to  them.  As  the  individuals  talk,  pay  attention  to  any  differences  in  the  way  they  talk.  Listen  for 
differences  in  speech  habits,  or  vocabulary,  or  length  of  sentences.  Look  for  differences  in  facial 
expressions  or  gestures  as  they  talk.  Make  a mental  note  of  any  differences  that  you  notice  in  the 
way  adults  communicate  compared  to  the  way  teenagers  communicate.  Write  down  your 
findings  in  your  notebook.  Your  notes  can  be  in  point  form  or  in  complete  sentences.  After  you 
have  finished,  you  may  want  to  share  your  findings  with  your  two  guinea  pigs. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Activity  3. 

If  characters  are  to  be  believable,  a playwright  must  fit  the  dialogue  to  the  personality,  age,  and 

background  of  the  character. 

2.  In  Teach  Me  the  Ways  of  the  Sacred  Circle,  Valerie  Dudoward  tries  to  capture  the  way  teenagers 
speak.  Find  three  examples  of  what  you  consider  to  be  teenage  speech  in  her  play. 

3.  As  in  any  play,  the  dialogue  in  Teach  Me  the  Ways  of  the  Sacred  Circle  helps  to  advance  the 
action.  For  example,  after  Matt  brings  in  the  glasses  and  pop,  he  makes  it  clear  that  he  dislikes 
his  native  heritage.  What  does  he  say  to  reveal  this? 

4.  When  Granny  is  telling  Matt  about  her  dream.  Matt  suddenly  becomes  aware  of  a connection  to 
his  dead  grandfather.  What  is  that  connection? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  3. 


Character 


For  the  most  part,  a playwright  reveals  character  in  the  same  ways  in  which  a novelist  does. 
Character  is  revealed  by  what 


• a character  says  • a character  does  • other  characters  say  about  the  character 


Stock  character: 

an  easily 
recognizable, 
stereotyped 
character  having 
only  one  trait 
The  wicked 
witch,  country 
bumpkin,  dumb 
blond,  dumb 
jock,  and  hard- 
nosed  detective 
are  examples  of 
stock  characters. 


But  there  are  two  differences  between  the  way  in  which  authors 
and  playwrights  reveal  their  characters.  Novelists  can  tell  the 
reader  directly  what  a character  is  like  and,  if  they  choose,  they 
can  tell  what  the  characters  are  thinking.  A playwright  can’t  do 
these  things. 

Sometimes,  the  playwright  will  present  a stock  character,  a one- 
dimensional type  of  character  who  is  instantly  recognizable  to 
the  audience.  With  a stock  character,  no  description  is  necessary; 
the  audience  knows  immediately  what  sort  of  behaviour  to 
expect. 

5.  Pictured  on  the  right  is  one  of  the  most  famous  examples  of 
a stock  character.  What  sort  of  behaviour  would  you  expect 
from  this  character? 
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Most  of  the  time,  however,  a playwright,  like  the  novelist,  strives  to  create  realistic,  three-dimensional 
characters,  who  are  consistent  in  their  actions  and  clearly  motivated  in  whatever  course  of  action  they 
Round  character:  take.  Such  characters  are  know  as  round  characters. 

a complex,  fully- 

developed  Think  about  the  character  of  Matt  in  Teach  Me  the  Ways  of  the  Sacred  Circle.  When  he  hits  a wrong 

^ ^ ^ note  as  he  plays  his  instmment,  he  says,  “I’m  too  mad  to  play  right  now.”  Obviously,  something  is 

bothering  him  so  that  he  can’t  concentrate.  His  behaviour  is  consistent  with  and  motivated  by  his 
mood.  What  he  says  helps  to  advance  the  action.  Something  is  bothering  Matt  and  the  audience 
wants  to  know  what  it  is. 

6.  Matt’s  statement  gives  the  audience  some  insight  into  Matt’s  character.  Find  four  more  of  Matt’s 
statements  that  help  you  to  understand  his  character  better.  Quote  the  lines  and  explain  what  they 
reveal  about  Matt. 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  3. 


JOURNAL  

In  your  journal  respond  to  the  following  ideas. 


Based  on  the  incidents  in  the  play.  Matt  seems  to  dislike  his  native  heritage.  Describe  your 
own  feelings  about  your  family  or  racial  or  cultural  heritage.  How  has  this  heritage  helped  to 
^hape  you  as  M individual?  Or,  you  might  want  to  write  a brief  story  that  your  parents  have 
told  you  about  your  ancestors  or  your  culture.  How  has  this  story  influenced  you? 


Activity  4:  Dramatic  Structure  and  Stage  Areas 


fj 


To  refresh  your 
memory  about 
the  terms  dealing 
with  plot 
structure,  refer  to 
the  glossary  in 
Module  4. 

Exposition:  the 
introduction  to  a 
play 


The  stmcture  or  plot  of  a drama  is 
very  similar  to  that  of  a novel.  There 
is  an  introduction,  initial  incident, 
rising  action,  climax,  and  falling 
action. 

In  a drama,  however,  the  introduction 
is  usually  referred  to  as  the 
exposition.  It  is  called  the  exposition 
because  it  exposes  or  reveals  to  the 
audience  important  pieces  of 
information  that  will  help  the 
audience  better  understand  the  play. 
For  example,  the  exposition  usually  gives  the  audience  details  about  the  antecedent  action  (the  events 
that  took  place  before  the  story  begins),  the  setting,  the  relationships  of  the  characters,  and  the  general 
mood  of  the  play. 


‘ The  Citadel  Theatre  for  the  photograph  of  the  Shoctor  Stage  in  The  Citadel  1985/86  Season  Brochure.  Reprinted  by  permission  of 
The  Citadel  Theatre. 
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Often,  a great  deal  of  the  exposition  is  contained  in 
the  stage  directions,  which  is  another  good  reason 
not  to  skip  stage  directions  while  you  read  a play. 


Motivating 
incident:  in  a 
play,  the  initial 
incident  that  sets 
in  motion  the 
rising  action 


Also,  in  a play  the  initial  incident  is  referred  to  as  the  motivating  incident.  As  with  the  novel,  it  may 
not  be  the  first  incident  in  the  story,  but  it  is  the  incident  that  sets  in  motion  the  rising  action. 


The  Masks  of  Drama 


Throughout  history,  drama  has  taken  two  forms  - tragedy  and  comedy,  which  have  been  represented 
by  the  two  masks  of  drama. 

In  the  past,  the  best  way  to  tell  apart  a comedy  and  a drama  was  to  look  at  the  outcome  of  each  type  of 
play. 


Comedy:  any  play  that  ends  happily  (usually  in  marriage  and 
wealth)  for  the  protagonist 


Tragedy:  any  play  ending  unfavourably  for  the  protagonist 
(meaning  that  the  forces  opposing  the  main  character  end  up 
destroying  him  or  her) 
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1 . Read  each  of  the  following  endings  and  state  whether  the  ending  indicates  if  the  play  is  a tragedy 

or  a comedy. 

a.  The  prince  and  the  beautiful,  poor  maid  get  married  and  live  happily  ever  after. 

b.  The  girl  (main  character)  loses  her  heroic  battle  with  disease. 

c.  A girl’s  father  refuses  to  let  her  marry  the  boy  of  her  dreams;  he  wants  her  to  marry  someone 
else  from  a much  wealthier  family.  The  boy  of  her  dreams,  however,  manages  to  convince 
her  father  that  tme  love  is  more  important  than  wealth  and  the  father  finally  agrees  to  the 
marriage. 

d.  A shy  Grade  1 1 boy  (protagonist),  who  has  asked  the  most  popular  girl  in  school  to  the 
school  dance,  finds  out  the  girl  really  likes  him  and  has  been  hoping  he  would  ask  her  all 
along. 

e.  The  private  detective  does  not  solve  the  case  quickly  enough,  and  as  a result  the  bomb  goes 
off,  killing  several  people. 

Today,  however,  the  two  types  of  drama  have  changed  somewhat.  Most  plays  being  written  fall 
somewhere  between  comedy  and  tragedy.  Today,  drama  is  more  often  divided  into  the  serious  and 
the  comic.  If  the  main  purpose  of  a play  is  to  make  you  laugh,  you  can  assume  you  are  watching  a 
comedy.  If  the  play  has  a serious  purpose,  and  is  serious  more  often  than  funny,  it  is  called  simply  a 
drama,  or  a serious  drama. 


The  Stage  Areas 


Suppose  you  were  reading  a play  and  you  came 
to  the  following  stage  direction:  Joe  crosses  DR 
to  chair  and  sits.  Would  you  know  what  it  means? 
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Sorry,  you’re  wrong.  The  stage  direction  refers  to  Joe’s 
movements  on  stage.  The  direction  says  that  Joe 
crosses  or  moves  to  a down  right  position  on  the  stage. 


A little  bit.  The  director  has  to  be  able  to  map 
out  the  actors’  moves  the  same  as  a football 
coach  has  to  draw  plays. 


In  a typical  theatre,  the  director  divides  the  stage  into  nine  areas.  The  following  diagram  shows  a top 
view  of  the  nine  areas.  Keep  in  mind  that  the  directions  (left,  right)  are  from  the  actor’s  point  of  view 
as  he  or  she  faces  the  audience. 


Top  View  of  Stage  Areas 


Audience 
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No,  not  at  all.  In  fact,  most  playwrights  don’t 
bother.  Movement  directions  are  simply  intended 
as  a guide  for  the  director.  It  is  really  the  director’s 
Job  to  decide  where  to  position  the  actors  onstage, 


2.  In  your  notebook,  draw  a trapezoid  like  the  one  that  follows.  This  is  your  stage.  Your  task  is  to 
draw  the  following  set  pieces  (scenery,  props,  furniture)  on  the  stage  in  the  position  indicated. 


Place  a piano  down  right. 

d. 

Place  a table  and  two  chairs  up  left. 

Place  a double  door  up  right. 

e. 

Place  another  entrance  down  left. 

Place  a window  up  centre. 

f. 

Place  a couch  down  centre. 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  4. 
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Section  Introduction  Jo  Drama 


Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 


Extra  Help 

In  Module  4,  Section  1 : Activity  4 you  learned  how  writers  of  stories  and  novels  reveal  their 
characters  to  the  reader.  The  reader  learns  what  a character  is  like  from 


You  learned 
about  gestures, 
facial 

expressions,  and 
body  language  in 
Module  2, 

Section  3. 


• what  the  character  says,  thinks,  or  does 

• what  the  author  tells  the  reader  directly 

• what  the  other  characters  say  or  think  about  the  character  and  how  they  react  to  that  character 

When  it  comes  to  revealing  their  characters  to  the  audience,  playwrights  have  fewer  options  than 
writers  of  stories  and  novels.  In  a play,  the  playwright  can’t  tell  the  audience  directly  what  a 
character  is  like,  and  the  audience  can’t  hear  the  thoughts  of  any  of  the  characters. 

In  trying  to  understand  the  characters  in  a play,  members  of  the  audience  must  rely  on  what  they 
hear  the  characters  say  about  themselves  and  other  characters,  and  what  they  see  each  character 
do.  The  audience  learns  everything  through  listening  and  watching.  The  audience  listens  to  the 
dialogue,  taking  into  consideration  not  only  what  is  said,  but  also  how  it  is  said.  The  audience 
also  pays  careful  attention  to  the  movements,  gestures,  facial  expressions,  and  body  language  of 
the  actors  and  to  the  way  they  are  dressed.  All  of  these  things  provide  clues  about  the  characters 
and  their  motives. 


The  Citadel  Theatre  for  the  photograph  of  the  1982  Theatre  for  Young  Audiences  production  of  Rapunzel  & The  Witch  by  Jack 
Melanos  in  The  Citadel  Theatre  Eighteenth  Season  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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You  learned 
about  characters’ 
motives  in 
Module  6, 

Section  1. 


By  observing  a character’s  appearance  and  manner,  and  by  listening  to  what  he  or  she  has  to  say,  you 
can  tell  a great  deal  about  what  that  character  is  like. 


1 . Look  at  the  following  characters  and  answer  the  question  underneath  each  character. 


a.  What  do  you 
think  this  man’s 
priorities  in  life 
might  be? 


b.  What  do  you  think 
this  woman’s 
priorities  in  life 
might  be? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Extra  Help. 


2.  A character’s  actions  must  be  clearly  motivated  by  a character’s  situation.  The  character’s 
behaviour  must  also  be  consistent  with  his  or  her  personahty. 

For  example,  think  about  one  of  your  favourite  TV  situation  comedies  in  which  everyone  smiles 
most  of  the  time  and  all  problems  are  solved  in  thirty  minutes.  It  wouldn’t  make  sense  in  such  a 
show  for  the  main  character  to  suddenly  rob  a bank,  or  turn  violently  abusive.  Such  behaviour 
would  probably  lack  clear  motivation  and  be  inconsistent  with  the  character’s  personality. 

Read  the  following  story: 

Kristi  was  very  fond  of  a boy  named  Trevor.  She  had  seen  him  on  the  first  day  and  had  been  hooked 
ever  since.  There  was  only  one  problem.  Kristi  couldn’t  bring  herself  to  talk  to  Trevor  or  even  to 
show  some  sign  of  interest  in  him.  Several  months  passed  as  Kristi  tried  to  build  up  her  nerve. 
Several  times  she  even  paused  beside  his  desk,  but  when  he  turned  she  sheepishly  hurried  by  him. 
All  too  soon  the  semester  ended  and  there  was  no  more  social  studies  class,  and  no  more  Trevor, 
and  Kristi  cursed  herself  for  being  such  a coward. 

The  following  week  brought  a new  semester.  Kristi  walked  into  her  new  English  class  and  there, 
sitting  at  the  back,  was  Trevor,  with  an  empty  desk  on  either  side  of  him. 


What  do  you  think  Kristi  did?  What  makes  you  think  this? 

Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Extra  Help. 
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Enrichment 


1 . Stages  for  modem  plays  are  usually  shaped  like  trapezoids;  the  front  of  the  stage  is  wider  than  the 
wall  at  the  back  of  the  stage  and  the  side  walls  are  angled  inward.  This  design  gives  all  members 
of  the  audience  a good  view  of  the  whole  stage.  If  the  stage  were  completely  square  or 
rectangular,  some  members  of  the  audience  on  the  far  left  or  right  side  of  the  stage  would  not  be 
able  to  see  into  either  the  up  right  or  up  left  comer  of  the  stage. 

Using  the  set  design  you  created  in  Activity  4,  j ^ (fun  size) 

create  a three-dimensional,  scale-  I 1 4 cm  (scale) 

model  stage.  You  may  have  to  cut  j ~ 

out  little  sofas  and  chairs,  etc.,  but  / 
you  need  to  work  to  scale.  An  / 
appropriate  scale  would  be  / 

1 centimetre  = .5  metres.  / 

Assume  that  the  full-size  stage  is  / ^ (^^11  size) 

10  metres  wide  and  5 metres  / ° 

deep.  Proper  audience  sight  / 
lines  have  been  given  in  the  / 
diagram  to  the  right.  / 

Therefore,  the  back  wall  of  / ' ' 

your  set  is  only  7 metres  ^ 1 0 m (full  size) 

wide.  ' 20  cm  (scale) 

Compare  your  scale-model  stage  to  the  drawing  in  the  Appendix,  Section  1 : 
Enrichment. 

2.  Costumes  help  the  audience  to  gain  immediate  knowledge  about  the  backgrounds  and 
personalities  of  the  characters.  Suppose  that  you  have  been  hired  by  the  director  of  Teach  Me  the 
Ways  of  the  Sacred  Circle  to  design  the  costumes  for  a production  of  the  play.  Make  sketches  or 
cut  out  pictures  from  old  magazines  to  suggest  how  Matt,  Elaine,  and  Sam  should  appear  in  the 
first  scene.  Underneath  each  costume,  explain  what  the  costume  reveals  about  the  character. 

For  helpful  comments  refer  to  the  Appendix,  Section  1 : Enrichment. 


‘ The  Citadel  Theatre  for  the  photograph  of  the  set  designed  by  Richard  Kent  Wilcox  for  the  1983  production  of  Educating  Rita  in  The 
Citadel  Theatre  Nineteenth  Season  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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Conclusion 


In  this  section  you  studied  the  elements  of  drama  (action,  dialogue,  staging,  plot,  and  character)  and 
applied  them  to  the  play  Teach  Me  the  Ways  of  the  Sacred  Circle.  In  particular,  you  should  know 
what  dramatic  stmcture  is  and  how  character  is  developed  in  a play. 

In  the  last  part  of  the  section,  you  applied  your  decision-making  skills  to  the  writing  of  a conclusion  to 
a short  story.  In  your  ending,  you  paid  particular  attention  to  creating  a unified  whole,  in  which  the 
choice  of  ending  and  its  consequences  was  logically  motivated  by  the  rest  of  the  story. 

Section  1 Assignment:  Introduction  to  Drama 

Review  the  Evaluation  information  found  in  the  introductory  pages  of  this  module. 

It  is  important  to  number  and  clearly  identify  each  page  with  the  following  information  at  the  top: 
English  23  - Module  7 Section  t Assignment  Page  # Name  and  ID  # 
Be  sure  to  write  legibly.  Leave  a wide  left  margin  and  number  all  of  your  pages. 


1 . Review  the  journal  entries  that  you  wrote  in  this  section.  Choose  the  entry  that  you  like  best  and 
are  willing  to  share.  Revise,  edit,  and  proofread  this  journal  entry.  Before  you  begin  writing, 
indicate  the  page  number  of  the  topic  on  which  your  journal  entry  is  based.  (5  marks) 


2.  In  Section  1,  you  studied  the  elements  of  a play.  Now  it  is  your  turn  to  write  your  own  dramatic 
scene,  approximately  1 to  1 1/2  pages  in  length.  (15  marks) 

Your  scene  takes  place  in  a hallway  outside  a classroom.  The  two  characters  are  a teacher  and  a 
student.  You  must  create  the  characters  of  the  teacher  and  the  student.  Who  are  they?  What  are 
they  like?  In  your  scene,  you  must  create  some  kind  of  conflict  between  the  teacher  and  the 
student  - otherwise  the  scene  will  be  uninteresting.  Finally,  you  must  resolve  the  conflict  in  some 
way  - either  by  something  someone  says  or  does. 

Your  scene  may  be  as  serious  or  humorous  or  creative  as  you  like,  as  long  as  it  meets  the  above 
criteria. 


In  writing  your  scene,  use  the  format  for  writing  a play  found  in  Teach  Me  the  Ways  of  the 
Sacred  Circle.  For  example: 

• (Put  all  stage  directions  in  parentheses.) 

• When  a character  is  speaking,  put  the  character’s  name  on  the  left  followed  by  a colon  (:) 
and  then  write  out  the  speech. 

Your  scene  will  be  evaluated  according  to  the  following  guidelines: 

Content  (8  marks):  Do  you  make  the  conflict  and  the  details  of  your  scene  interesting  to  the 
reader?  Are  your  characters  interesting  and  believable?  Do  their  speeches  and  actions  make 
sense  to  the  reader?  Is  your  purpose  in  writing  the  scene  apparent  to  the  reader? 

Organization  and  Correctness  (7  marks):  Is  your  scene  written  in  play  form,  as  a dialogue 
between  two  characters?  Is  the  conflict  apparent  to  the  reader?  Is  the  conflict  resolved?  Do  you 
pay  sufficient  attention  to  spelling,  punctuation,  word  usage,  and  proper  sentence  structure? 
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THE  PRESSURE  OF 
PERSECUTION:  THE 
DIARY  OF  ANNE  FRANK 


In  this  section,  you  will  be  a witness  to  one  of  humanity’s  darkest  moments:  the  persecution  and 
systematic  extermination  of  the  Jewish  people  in  Europe  during  World  War  II. 

You  will  meet  Anne  Frank,  a young  girl,  and  her  family  who  hid  in  the  cramped  attic  of  an  office 
building  for  over  two  years  in  a desperate  attempt  to  escape  capture  by  the  Nazis  and  almost-certain 
death  in  a concentration  camp. 


Against  this  background,  you  will  follow  the  maturing  process  of  Anne  as  she  attempts  to  find  and 
assert  her  individuality  amid  the  tensions  of  living  with  seven  other  people  in  a small  space.  Hers  is 
an  uplifting  story  of  self-discovery,  perseverance,  and  hope  for  a brighter  world. 


At  the  end  of  this  section,  you  will  write  two  paragraphs  that  demonstrate  your  understanding  of  the 
elements  and  themes  in  the  play  The  Diary  of  Anne  Frank. 
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Activity  1 : The  Piay  as  a Flashback 


How  should  one  judge  a play?  There  are  no  easy  rules.  Generally,  you  should  go  by  two  standards. 
First,  is  the  play  entertaining?  Second,  does  it  make  you  think  about  yourself  and  the  world  around 
you?  If  you  can  answer  both  of  these  questions  positively,  then  the  play  is  worth  recommending. 


Background  to  The  Diary  of  Anne  Frank 


Adolph  Hitler  and  his  Nazi  Party  came  to  power  in 
Germany  in  1933,  by  promising  to  restore  Germany  to  its 
pre-World  War  I greatness  and  keep  it  from  falling  into 
the  hands  of  the  Communists.  This  appeal  to  German 
pride  and  nationalism  caused  many  voters  to  overlook 
the  Nazis’  overtly  racist  philosophy.  The  Nazis  believed 
that  the  German  people  belonged  to  a supposedly 
superior  blond,  blue-eyed  group  called  the  Aryan  race. 
Jewish  people  were  considered  to  be  the  enemies  of  this 
race.  As  far  as  Hitler  was  concerned,  in  order  for  the 
Aryan  race  to  assume  its  rightful  greatness  in  the  world, 
the  entire  Jewish  population  would  have  to  be  destroyed. 


You  could  say  that  Hitler  told  the  German 
people  what  they  wanted  to  hear.  He 
didn’t  talk  about  killing  people  in  his 
election  campaign;  he  talked  about 
making  people’s  lives  better. 


What  I don’t  understand  is  why  the 
German  people  elected  Hitler  and 
the  Nazis  in  the  first  place. 

y 


It  is  important  to  remember  that  the  Depression  of  the  1930s  hit  Germany  very  hard.  As  well,  after  its 
defeat  in  World  War  I,  Germany  had  been  forced  to  pay  large  sums  of  money  to  the  victorious 
countries  and  to  give  up  some  of  its  territory.  Hitler  told  the  Germans  that  he  would  tear  up  the  World 
War  I treaty  and  reclaim  Germany’s  lost  territories.  He  promised  that  he  would  put  people  back  to 
work  and  make  Germany  a prosperous,  proud  country  again.  In  1933,  people  voting  for  Hitler 
probably  thought  they  were  voting  for  a better,  more  stable  life. 
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Okay,  what  about  later,  when 

the  Nazis  started  passing  laws 
against  the  Jews? 


In  every  country  there  are  people  who  are  prejudiced  against  members  of 
minority  groups.  Many  people  in  Germany  were  prejudiced  against  the 
Jewish  people  and  blamed  Jews  for  the  poor  state  of  the  German  economy.  They  were  not  unhappy 
to  see  Jewish  citizens  lose  their  status  in  society.  These  people  did  not  realize,  however,  that  their 
willingness  to  accept  small  acts  of  discrimination  against  Jews  simply  encouraged  the  Nazi  hierarchy 
to  contemplate  ever  more  terrible  acts. 


The  policy  of  genocide  developed  in  gradual  stages.  In  1935,  German  Jews  lost  their  citizenship.  The 
following  year,  they  lost  their  right  to  mn  businesses.  Many  of  them  were  deported  or  forced  to  flee. 
In  1939,  World  War  n began;  within  two  years,  the  Nazis  controlled  most  of  the  European  continent. 


Axis  Power  in  November  1942 
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A policy  decision  was  made  that  became  known  as  the  “Final  Solution.”  It  led  to  the  creation  of  a 
network  of  concentration  camps  containing  gas  chambers  capable  of  killing  hundreds  of  people  at  a 
time.  In  every  occupied  country  in  Europe,  Jewish  people  were  arrested  and  then  herded  onto  trains, 
supposedly  for  “resettlement.”  Instead,  the  trains  took  them  directly  to  the  concentration  camps.  It  is 
estimated  that  six  million  Jews  died  in  these  camps  during  World  War  II. 


Why  didn’t  the  German  people  protest  when  the 
Nazis  started  kiliing  people  in  the  gas  chambers? 


The  German  media  was  controlled  by  the  Nazis,  so  the  average  German  knew  nothing  about  the  gas 
chambers.  Those  who  did  know,  or  suspected  that  the  concentration  camps  had  become  death  camps, 
were  too  afraid  to  speak  out,  since  any  opposition  to  the  Nazis  usually  meant  death. 


You  learned  about 
propaganda  and 
the  power  of 
persuasion  in 
Module  5, 

Section  2. 


Every  part  of  German  life  was  controlled  by  the  Nazis.  Joseph  Goebbels,  the  minister  for 
Propaganda  and  Public  Enlightenment,  controlled  all  forms  of  media,  the  libraries,  art,  and  music. 
His  policies  resulted  in  a ceaseless  flood  of  Nazi  slogans  which  praised  the  leadership  of  Adolf 
Hitler  and  encouraged  all  loyal  Germans  to  follow  the  leader. 
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JOURNAL  

In  your  journal  respond  to  the  following  ideas. 


What  happened  to  Jewish  people  in  Europe  during  the  1930s  and  1940s  is  indeed  a very  black 
period  in  human  hLstoiy.  Do  you  think  that  something  like  this  could  ever  happen  again  to 
other  ethnic,  racial,  or  religious  minorities?  If  so,  under  what  circumstances?  Could  such  a 
thing  ever  happen  in  Canada? 


Diary  of 
Anne  Frank 


The  Frank  family  left  Germany  soon  after  Hitler  took 
power  in  1933.  They  settled  in  Holland;  however,  their 
freedom  lasted  only  until  the  Nazis  occupied  Holland  in 
1940.  Their  escape  route  was  cut  off,  and  soon  the  Frank 
family’s  only  hope  was  to  go  into  hiding. 

At  this  point  you  should  read  Act  1 of  the  play.  If  you  can, 
read  it  aloud  with  a partner  or  a group  of  people. 
Remember,  as  you  read  the  play,  try  to  visualize  the  setting 
as  well  as  the  characters  and  their  actions.  Don’t  just  read 
the  words  - try  to  hear  them  as  they  would  be  spoken  in 
the  different  voices  of  the  characters.  Try  to  imagine  the 
characters  actually  saying  the  words. 

j=  JOURNAL  II 

In  your  journal  respond  to  one  or  both  of  the 
following  ideas. 


1 , Write  a personal  response  to  Act  1 of  The  Diary 
of Arme  Frank 


2.  Many  readers  are  moved  to  tears  at  the  very 
beginning  of  the  play  when  Mr.  Frank  discovers 
the  woman’s  white  glove  on  the  floor  of  the  attic. 
Whose  glove  do  you  suppose  it  is?  How  did  you 
react  when  you  read  that  part  of  the  play?  This 
powerful  scene  was  communicated  without  any 
dialogue,  using  nothing  but  stage  directions.  Do 
you  think  that  the  scene  is  more  emotional  in 
written  form,  or  do  you  think  it  would  be  even 
more  emotional  performed  on  stage? 


This  is  a photograph  of  Otto  Frank’s  office  at  263 
Prinsengracht  in  Amsterdam.  The  secret  annex  where 
the  Frank  family  went  into  hiding  in  July  1942  is  at  the 
rear  of  this  building.  In  1 957,  the  annex  was  turned  into 


The  Stage 

To  help  you  visualize  the  play  as  you  read  it,  a diagram  of  the  set  (the  stage  with  all  of  the  back  drops, 
scenery,  props,  furniture,  etc.)  may  be  helpful. 
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1 .  Reread  the  beginning  of  the  play  where  the  stage  is  described.  Draw  a trapezoid  stage  diagram  in 
your  notebook.  Then  sketch  the  different  parts  of  the  set  in  the  appropriate  areas. 

Compare  your  diagram  with  the  one  in  the  Appendix,  Section  2:  Activity  1 . 


Scene  1 is  set  in  November  1945,  six  months  after 
the  end  of  the  war.  Anne’s  story  is  to  be  told  in  the 
form  of  flashbacks,  as  a series  of  scenes  from  her 
attic-world  perspective. 


2.  What  interesting  technique  is  used  to  go  from  the  present  of  the  play  in  1945  back  to  1942  when 
the  Franks  were  in  hiding? 

3.  What  responsibilities  did  Mr.  Kraler  and  Miep  have  for  the  occupants  of  the  secret  annex? 

4.  What  mles  did  the  occupants  of  the  secret  annex  have  to  observe  during  the  day? 

5.  How  does  Mr.  Dussel’s  arrival  make  things  complicated  in  the  secret  annex? 


The  one  thing  I really  noticed  about 
Act  1 was  the  suspense.  The 
characters  gave  me  the  feeling  that 
something  was  going  to  happen  at 
any  moment. 


Suspense  can  be  a powerful  element 
in  a play.  It  can  keep  your  eyes 
glued  to  the  stage  for  the  entire  play. 
But  for  suspense  to  work  well,  you 
have  to  care  about  the  characters 
and  about  what  happens  to  them. 


6.  How  is  suspense  created  at  the  end  of  Act  1 , Scene  1 ? 

7.  Suspense  is  particularly  evident  in  Act  1,  Scene  5.  How  is  suspense  created  here? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1 . 
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Autobiography 


Autobiography: 

a story  of  a 
person ’s  life 
written  by  that 
person 


The  Diary  of  Anne  Frank  is  adapted  from  Anne’s  autobiography. 


/ hate  to  say  this,  but 
I’ve  forgotten  what  an 
autobiography  is. 


In  other  words,  Anne  Frank  kept 
a diary  and  it  got  published. 


There  are  two  things  to  remember:  An 
autobiography  is  the  story  of  a person’s 
life,  and  it  is  written  by  that  person. 


That’s  right.  She  kept  a diary  for  the  two 
years  that  she  was  in  hiding.  The  play  is 
based  on  the  actual  diary  entries. 

\ J 


JOURNAL  ======^^ 

In  your  journal  respond  to  the  following  ideas. 


e expresses  her  innermost  thoughts  and  feelings  about  herself,  about  her 
svents  around  her,  and  about  hfe  in  general,  A journal  often  serves  the  same 
diary-style  journal  entry  for  today  or  yesterday  in  which  you  describe  your 
Its  about  something  that  struck  you  as  significant. 


I Activity  2:  Pressures  of  Religious  Persecution 


1 . In  Act  1,  Anne  mentioned  many  examples  of  how  the  Nazis  mistreated 
the  Jews.  List  five  of  those  instances. 
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The  one  thing  that  most  of  the  characters 
have  in  common  is  that  they  are  Jewish.  ^ 


That’s  right  They  wouldn’t  have  to 
hide  if  they  weren’t  Jewish.  It’s 
crazy  to  think  you  could  be  arrested 
and  killed  Just  for  who  you  are. 


The  play  contains  many  references  to  Jewish  traditions.  These  traditions  are  important  to  understand 
as  you  try  to  follow  events  of  the  play. 


2.  The  following  terms  were  introduced  in  Act  1 . Use  a dictionary  or  your  own  knowledge  to 
explain  these  terms. 

a.  Hanukkah  b.  Star  of  David 

3.  Draw  the  symbol  that  represents  each  of  the  terms  in  question  2. 

4.  What  does  light  in  the  Hanukkah  ceremony  symbolize? 

5.  Why  do  you  think  the  playwrights  chose  to  use  the  Hanukkah  ceremony  in  Scene  5? 

6.  In  times  of  crisis,  people  are  often  sustained  and  made  stronger  by  their  deep  religious  faith.  The 
Franks  had  a deep  faith  in  their  Jewish  religion.  How  did  this  faith  help  them? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 


The  yellow  Star  of 
David  worn  by  Dutch 
Jews  during  the  Nazi 
occupation. 


In  all  countries  occupied  by  the  Nazis,  the  Jewish  people  were  ordered  to  wear 
the  yellow  Star  of  David.  The  punishment  for  disobeying  this  order  was  death. 
This  order  posed  a dilemma  for  the  Jewish  people.  Most  were  proud  to  wear  a 
symbol  of  their  faith  but  not  if  the  symbol  made  it  easier  for  the  Nazis  to 
persecute  them.  Yet  if  they  did  not  wear  the  Star  and  were  found  out,  their  fate 
would  be  the  same. 


7.  Peter  and  Anne  showed  different  feelings  toward  the  yellow  Star  of  David. 

a.  Describe  how  Peter  feels  and  explain  why  he  feels  this  way. 

b.  Describe  how  Anne  feels  and  explain  why  she  feels  this  way. 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 
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Activity  3:  Managing  Tension 


Picture  this  scene: 

The  apprentice  high-wire  artist  begins  a trek  across  a wire  one  inch  in  diametre  strung 
between  two  buildings  high  above  the  street.  A large  crowd  has  gathered  to  watch  the  man’s 
progress.  He  moves  slowly,  hesitantly  along  the  wire.  Beads  of  sweat  pour  down  the  sides 
of  his  face;  his  teeth  are  clenched.  Realizing  his  fear,  the  crowd  below  grows  more  and  more 
quiet,  as  if  collectively  holding  their  breath.  They  are  right  to  worry:  a third  of  the  way 
across  there  is  a slight  slip  and  the  wire  sways  wildly;  a woman  screams  as  the  man  stmggles 
for  balance.  Gradually,  the  wire  stops  shaking  and  the  man  stands  upright  again.  But  then 
just  as  he  is  about  to  take  another  step. . . 


When  writers  create  a suspenseful  mood  in  their  work,  the 
mood  creates  a feeling  of  tension  and  apprehension  in  the 
reader.  The  reader’s  muscles  tighten  as  he  or  she  wonders 
whether  something  dreadful  is  about  to  happen  to  the 
protagonist.  The  reader  fears  the  worst  but  keeps  reading 
anyway,  if  only  to  find  out  what  happens  next. 


In  a play,  suspense  is  a vital  ingredient  for  maintaining  audience  interest.  A playwright,  however, 
can’t  expect  the  audience  to  remain  in  a state  of  unintermpted  tension  for  an  entire  play.  A playwright 
must  vary  the  mood  of  a play,  and  give  the  audience  a chance  to  catch  its  breath  at  times. 
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In  a serious,  suspenseful  play  the  best  way  to  let  the  audience  catch  its  breath  is  through  the  use  of 
humour.  For  example,  the  suspenseful  story  of  the  apprentice  wire  walker  might  take  this  humorous 
turn: 


. . . just  as  he  is  about  to  take  another  step,  a flock  of  birds  descend  on  the  wire,  perch,  and 
begin  to  squawk  among  themselves.  The  casual  ease  with  which  the  birds  settle  in  on  the 
wire  seems  to  mock  the  man’s  efforts,  and,  although  the  man  is  still  in  danger,  the  crowd 
can’t  help  but  laugh  at  the  ridiculous  sight. 

Humour  often  works  best  when  it  is  unexpected.  In  a suspenseful  play,  humour,  if  handled  properly, 
can  catch  the  audience  off-guard  and  give  it  a momentary  breather  from  the  gathering  tension  of 
events. 


Diary  of 
Anne  Frank  ; 


1 . Reread  Act  1 , Scene  3 and  find  two  examples  of  humour.  Explain  how  the  humour  is  used  in 
each  case. 

In  The  Diary  of  Anne  Frank,  the  characters’  lives  are  full  of 
tension.  First,  they  must  live  in  constant  fear  of  discovery  and 
arrest.  Second,  they  must  live  in  continual  close  proximity  to 
each  other.  Third,  they  can  never  leave  the  attic  hideaway  for 
fear  of  being  seen. 

2.  Identify  two  problems  that  occur  in  Scene  3 because  of  the 
tensions  created  by  having  so  many  people  living  together. 

3.  The  arrival  of  Mr.  Dussel  increases  the  tension  in  the 
secret  annex  considerably.  What  problems  are  presented  by 
the  inclusion  of  another  person  in  the  group? 

The  hinged  bookcase  that  disguised  the 
entrance  to  the  secret  annex. 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  3. 
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Diary  of 
Anne  Frank 


C JOURNAL  - 

In  your  journal  respond  to  the  following  ideas. 

It i$diHiculi(s6iiie  would  say  impossible)  to  cofx;  with  a life  full  {>f  unrelieved  tension.  What 
^doydiiteconMiendasaway  of'Vatcliingyourbreath.”  Humour?  Sports?  Exercise?  A 
hobby?  Reading  a good  btwk?  Gelling  together  with  friends?  What  does  your  particular 
acti  vily  do  for  you  that  the  rest  of  your  life  d*x*sn‘t?  What  docs  it  do  for  your  mental  state  that 
mttes  the  rest  of  your  life  go  more  smoothly? 


Read  Act  2 of  The  Diary  of  Anne  Frank.  Activities  4 and  5 will  be  based  on  Act  2. 


U':'- ' 

I Activity  4:  Growing  Up 


In  the  course  of  the  play,  Anne  Frank  develops  from  a questioning  girl  of  thirteen  to  a strong, 
confident  young  woman  of  fifteen. 
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Anne  Frank  died  of  exhaustion  and  starvation  in  late  February  or  early  March,  1945.  She  was  not  yet 

sixteen  years  old.  Holland  was  liberated  by  the  Canadian  Army  in  May,  1945.  Of  the  eight  people  in 

the  secret  annex,  only  Anne’s  father,  Otto  Frank,  survived  the  war. 

In  a small  group  or  by  yourself,  answer  the  following  questions  about  Anne’s  personality  and  views. 

1.  In  Act  2,  Scene  1,  Anne  blows  up  at  her  mother.  Why?  What  things  does  Anne  say  that  have  a 
ring  of  tmth  to  them? 

2.  Why  does  Anne  go  into  Peter’s  room  almost  every  night? 

3.  In  Act  2 Scene  4,  Anne  shows  some  very  mature  thoughts  about  the  topics  of  hiding,  religions, 
and  the  world.  What  are  her  views? 

4.  Near  the  end  of  the  play,  Anne  is  seen  for  the  last  time.  How  would  you  describe  her  as  you  see 
this  last  picture  of  her? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  4. 


JOURNAL 


In  your  journal  respond  to  the  following  idea. 


oomacfe^  cmd  jjoiik  umU  mim,  peniik  m 

wrote words  five  months  before  the  secret  annex  was  raided  by  the  Gestapo.  Do 
statement?  Explain. 
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Dynamic 
character:  a 

character  that 
experiences 
growth  or  change 
as  a result  of 
events  in  the 
story  or  play 


Overall,  I would  say  that  Anne  was  an  insightful, 
tender,  intelligent,  funny,  caring,  normal  teenager. 


All  of  those  adjectives  would  have  to  make  her  a 
round,  dynamic  character.  Does  she  undergo  a 
permanent  change  by  the  end  of  the  play? 


Yes.  She  matures  and  sees  life 
very  differently  from  the  way  she 
did  at  the  beginning. 


The  change  in  her  perspective  on  life 
makes  her  a dynamic  character,  right? 


Right.  Now  let’s  look  at  some 
important  symbols  in  the  play. 
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Symbols  in  the  Play 

You  learned  Writers  often  use  symbols  to  help  their  audiences  gain  a better  understanding  of  the  theme,  events, 
about  symbolism  and  characters  that  they  have  written  about.  Several  symbols  are  presented  in  the  play  The  Diary  of 
in  Module  4.  Anne  Frank. 

5.  Identify  the  following  symbols. 

Example:  The  Nazis  made  Jews  wear  this  symbol  on  clothing.  ^taA,4'^cuMd 

a.  Hanukkah 

b.  Westertoren 

c.  Mr.  Van  Daan  stole  this. 

d.  the  organization  that  the  occupants  of  the  annex  were  afraid  of  being  caught  by 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  4. 

6.  Explain  what  you  think  the  symbols  mentioned  in  question  5 mean.  Then  explain  how  each  one 
is  used  in  the  play. 

Example:  Star  of  David  - This  is  a sacred  symbol  of  the  Jewish  religion.  It  was  used  in  the  play, 
as  it  was  in  real  life,  to  identify  a Jewish  person  to  the  Nazis.  Once  a person  was  identified  as  a 
Jew,  he  or  she  was  open  to  persecution. 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  4. 


Activity  5:  Pressures  of  Living  Ciose  Together 


Pressure  in  a play  helps  create  conflict.  As  pressure  increases,  the  conflict  intensifies.  In  The  Diary  of 
Anne  Frank,  the  pressure  of  trying  to  live  a normal  life  while  fearing  the  possibility  of  discovery 
brings  out  both  the  strengths  and  the  weaknesses  of  all  of  the  characters  in  the  play. 
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Imagine  yourself  in  the  secret  annex  with  Anne  Frank,  sharing  a small  space  with  eight  people.  Could 
you  handle  being  in  the  same  room  with  the  same  people  for  over  two  years? 


What  would  be  worse  is  knowing  what  you’re 
missing  outdoors  - the  freedom  to  run  around 
and  breathe  fresh  air  and  touch  the  grass. 


The  pressures  of  living  at  such  close  quarters  led  to  numerous  conflicts  for  Anne. 


In  Module  4, 
Section  1,  you 
learned  about  the 
three  types  of 
conflict  that 
characters  in 
literature  can 
experience. 


List  at  least  two  of  the  conflicts  that  Anne  experienced.  Indicate  who  or  what  the  conflict  was  with 
and  explain  the  circumstances  of  the  conflict. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  2:  Activity  5. 


Anne  was  a typical  teenager  in  the  sense 
that  many  of  her  conflicts  were  with  adults. 


Not  necessarily.  Because  there  was  no  escaping 
each  other,  everyone  was  forced  to  keep  the  lines  of 
communication  open.  Anne  was  able  to  show  that 
with  a little  patience  and  good  will  most  problems  can 
be  worked  out. 


And  she  couldn’t  get  away  from  them. 
They  were  there  all  the  time,  getting 
on  her  case. 
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The  audience  expects  all  conflicts  to  be  resolved  one  way  or  another  by  the  end  of  the  play.  In  The 
Diary  of  Anne  Frank,  the  main  conflict  between  the  occupants  of  the  secret  annex  and  the  Gestapo,  or 
green  police,  ends  tragically.  All  of  the  conflicts  between  the  different  characters  in  the  annex, 
however,  are  resolved  positively.  For  example,  Anne  patches  up  her  problems  with  her  mother,  and 
everyone  forgives  Mr.  Van  Daan  for  his  exploits. 

The  capture  of  the  occupants  of  the  secret  annex  by  the  Gestapo  is  heartrending,  but  it  does  not  make 
The  Diary  of  Anne  Frank  a depressing  play.  On  the  contrary,  the  play  is  very  much  a positive, 
inspirational  experience.  It  is  a play  that  tells  the  audience  that  good  people,  even  in  horribly  trying 
circumstances,  can  still  retain  their  dignity,  their  faith,  their  humour,  and  above  all  their  appreciation 
for  the  beauty  and  goodness  in  life.  It  is  a message  for  the  audience  to  carry  with  them  into  their  own 
lives. 

Throughout  her  diary,  Anne  proclaimed  herself  as  a person  who  wanted  to  make  her  life  count.  “I 
want  to  go  on  living  even  after  my  death,”  she  wrote.  Anyone  who  has  ever  read  her  diary  or  seen  the 
play  based  on  it  would  certainly  agree  that  she  does. 


JOURNAL  ==^============== 

In  your  journal  respond  to  the  following  ideas. 


Place  yourself  in  the  secret  annex.  How  would  you  react,  and  why,  under  those  circumstances? 
The  possibility  that  you  might  be  caught  and  killed  is  an  everyday  reality.  Being  quiet  for  ten 
hours  everyday  is  very  important  to  your  survival  - how  would  you  cope  with  the  silence?  Yon 
may  want  to  treat  this  idea  as  a diary  entry  that  you  make  after  a day  in  the  secret  annex. 
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Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 


In  every  work  of  fiction,  there  is  a variety  of  characters  - some  complex,  some  simple.  Generally,  the 
most  complex  character  is  the  protagonist.  The  other  characters  tend  to  be  less  well  defined;  such 
characters  are  known  as  flat  characters.  Hat 
characters  have  an  important  role  in  any  story 
or  play.  They  interact  with  the  protagonist  so 
that  the  audience  learns  more  about  the 
personality  and  motives  of  the  protagonist.  It 
is  important  for  the  audience  to  understand 
and  care  about  the  protagonist  - otherwise 
they  would  soon  lose  interest  in  the  story. 


Protagonists  tend  to  be  round  characters. 
Round  characters  are  complex  individuals 
having  many  personality  traits.  Audiences 
soon  get  to  know  many  of  their  attitudes, 
values,  beliefs,  goals,  and  motives.  Round 
characters  behave  in  a realistic  way.  The 
audience  can’t  always  predict  what  a round 
character  will  do,  but  they  can  always 
understand  why  the  character  does  it. 

All  characters,  whether  they  are  round  or  flat, 
can  undergo  a change  of  one  type  or  another 
by  the  time  the  story  ends.  Such  characters 
are  known  as  dynamic  characters.  Those 
who  remain  basically  the  same  throughout 
the  story  are  know  as  static  characters.  Some 
of  the  most  interesting  characters  are  round 
characters  who  experience  a positive  change 
by  the  end  of  the  story. 


1 . Anne  is  a round,  dynamic  character  who  matures  physically  and  intellectually  in  the  course  of  the 
play. 

a.  What  kind  of  girl  was  Anne  at  the  beginning  of  the  play? 

b.  By  the  end  of  the  play,  Anne  has  matured  greatly.  How  is  this  maturity  evident  in  her 
relationship  with  her  mother  and  with  Peter? 


' The  Citadel  Theatre  for  the  photograph  of  the  1983  production  of  Educating  Rita  by  Willy  Russell  in  The  Citadel  Theatre  Nineteenth 
Season  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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2.  As  you  are  aware,  plays  are  meant  to  be  performed  on  a stage  in  front  of  an  audience.  If  you 
experienced  difficulty  while  reading  the  play  The  Diary  of  Anne  Frank,  or  if  you  would  enjoy 
seeing  and  hearing  the  play  performed,  rent  a copy  of  the  play  on  video.  You  might  also  be  able 
to  borrow  a video  version  of  the  play  from  your  local  library. 


There  are  several  film  versions  of  The  Diary  of  Anne  Frank.  The  film  versions  may  have 
different  titles.  You  may  notice  as  you  are  watching  that  the  film  does  not  follow  the  written  play 
exactly.  Although  film  productions  and  stage  productions  have  a great  deal  in  common,  each  of 
the  two  mediums  has  unique  characteristics,  possibilities,  and  limitations.  Some  things  that  work 
well  on  stage  do  not  work  well  in  a film  and  vice  versa.  Film  directors  will  make  whatever 
changes  are  necessary  to  suit  the  film  medium  and  make  the  story  as  powerful  on  film  as  it  is  on 
stage. 


Make  a list  of  the  differences  between  the  video  version  that  you  are  watching  and  the  original 
play.  Write  down  possible  reasons  for  the  differences. 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Extra  Help. 


Enrichment 

1.  a.  List  ways  in  which  the  Nazis  discriminated  against  the  Jewish  people. 

b.  What  did  the  occupants  of  the  secret  annex  think  would  happen  to  them  if  they  were  captured 
by  the  Gestapo,  or  green  police? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Enrichment. 

2.  If  your  reading  of  the  play  The  Diary  of  Anne  Frank  has  made  you  curious  to  learn  more  about 
this  remarkable  young  person  or  about  life  in  Nazi-occupied  Holland,  there  are  many  books  that 
might  interest  you. 

One  of  the  most  widely  published  works  is  Anne’s  diary  Anne  Frank:  The  Diary  of  a Young 
Girl.  Another  book  that  you  would  likely  find  fascinating  is  Anne  Frank  Remembered:  The 
Story  of  the  Woman  Who  Helped  to  Hide  the  Frank  Family,  by  Miep  Gies.  The  Last  Months  of 
Anne  Frank,  by  Willy  Lindwer  is  a collection  of  stories  from  several  people  who  knew  Anne 
Frank.  You  might  also  consider  reading  An  Interrupted  Life:  The  Diaries  ofEtty  Hillesum  1941- 
1943,  which  is  similar  to  Anne  Frank’s  diary  in  that  it  was  written  by  a young  Dutch  Jewish 
woman  during  the  Nazi  occupation. 

All  of  these  books  are  available  in  paperback  at  a reasonable  cost,  and  they  may  also  be  available 
through  your  local  library. 

If  you  are  interested  in  reading  one  of  these  books,  refer  to  the  additional  comments 
in  the  Appendix,  Section  2:  Enrichment. 

3.  Of  all  the  works  written  about  World  War  II  and  the  Holocaust,  Anne’s  diary  has  always  been 
one  of  the  most  widely  read  books,  particularly  among  students.  Why  do  you  suppose  Anne’s 
diary  has  remained  so  popular? 
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4.  The  extermination  of  six  million  Jewish  people  by  the  Nazis  during  World  War  n is  commonly 
referred  to  as  the  Holocaust.  Find  out  more  about  the  Holocaust  by  going  to  your  library  and  doing 
some  research.  (If  you  have  trouble  locating  information,  you’ll  be  happy  to  know  that  Section  3 
will  show  you  how  to  use  the  library  effectively.) 

• How  did  the  Nazis  justify  the  Holocaust  to  themselves? 

• How  did  they  go  about  organizing  the  program?  In  particular,  how  were  they  able  to  keep 
people  from  finding  out  the  tmth? 

• What  was  the  general  attitude  of  non-Jews  in  occupied  countries  toward  the  persecution  of 
fellow  citizens  who  were  Jewish?  For  example,  did  the  average  person  in  Holland  try  to  help 
Dutch  Jews? 

• What  happened  to  the  Nazi  perpetrators  of  the  Holocaust  after  World  War  U? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Enrichment. 


5.  How  do  you  suppose  actors  prepare  themselves  to  play  the  characters  in  the  play  The  Diary  of 
Anne  Frank"]  What  do  actors  have  to  know  about  the  actual  people  in  order  to  present  their 
characters  realistically?  What  do  they  have  to  know  about  the  history  behind  the  Anne  Frank 
story  in  order  to  stage  it  in  an  authentic  manner? 


fW~~TPl 


To  answer  these  and  other  questions,  watch  the  fascinating  25-minute  video  Just  a Diary 
available  from  ACCESS  Network  (BPN  2948  01). 

Refer  to  the  comments  in  the  Appendix,  Section  2:  Enrichment. 


Conclusion 

In  this  section,  you  read  and  studied  the  play  The  Diary  of  Anne  Frank.  You  saw  how  tense,  trying 
conditions  can  bring  out  the  worst  and  the  best  in  people.  You  were  able  to  share  Anne  Frank’s 
insights  about  life  as  she  developed  into  a mature,  courageous  teenager.  Throughout  the  play,  you 
saw  how  discrimination  can  destroy  people’s  lives. 

Anne  Frank’s  story  is  a testament  to  the  strength  of  the  human  spirit.  Her  tragic  end  also  tells  us  that 
life  is  not  always  fair. 


Section  2 Assignment:  The  Pressure  of  Persecution:  The  Diary  of 

Anne  Frank 

Review  the  Evaluation  information  found  in  the  introductory  pages  of  this  module. 

It  is  important  to  number  and  clearly  identify  each  page  with  the  following  information  at  the  top: 

English  23  - Module  7 Section  2 Assignment  Page  # Name  and  ID  # 


Be  sure  to  write  legibly.  Leave  a wide  left  margin  and  number  all  of  your  pages. 


44 


English  23:  Module  7 


1.  Review  the  journal  entries  that  you  wrote  in  this  section.  Choose  the  entry  that  you  like  best  and 
are  willing  to  share.  Revise,  edit,  and  proofread  this  journal  entry.  Before  you  begin  writing, 
indicate  the  page  number  of  the  topic  on  which  your  journal  entry  is  based.  (5  marks) 

2.  Develop  fully  two  of  the  following  topics  in  paragraph  form.  Make  sure  you  support  your 
comments  with  details  from  the  play.  Each  paragraph  is  worth  20  marks. 

a.  Show  how  Mr.  Frank  is  a symbol  of  order  and  intelligence  in  a chaotic  situation. 

b.  Conflict  is  central  to  good  drama.  Using  examples  from  the  play,  show  how  two  different 
conflicts  made  the  play  more  interesting. 

c.  Do  you  believe  that  extreme  tension  brings  out  the  best  or  the  worst  in  human  nature?  In 
your  answer,  make  sure  to  refer  to  examples  from  the  play. 

Each  paragraph  will  be  evaluated  according  to  the  following  guidelines: 

Content  (12  marks):  Do  you  deal  with  the  topic  in  your  paragraph?  Do  your  comments  show  an 
understanding  of  the  play?  Do  you  support  your  comments  by  referring  to  details  or  incidents 
from  the  play? 

Organization  and  Correctness  (8  marks):  Does  your  paragraph  have  an  introductory  sentence 
(topic  sentence)  and  a concluding  sentence?  Is  the  information  in  the  body  of  the  paragraph 
arranged  clearly?  Do  you  pay  sufficient  attention  to  spelling,  punctuation,  and  word  usage? 


/o  D n o\ 


3.  Do  an  oral  presentation  of  one  of  the  characters’  speeches  from  the  play.  It  should  be  of 

sufficient  length  to  allow  you  to  show  off  the  quality  of  your  voice  and  your  ability  to  interpret 
language;  try  to  find  a speech  that  is  at  least  ten  lines  in  length. 


In  preparing  the  speech,  don’t  simply  say  the  words  but  try  to  convey  the  ideas  in  the  speech. 
Believe  in  the  words  that  you  are  saying  and  make  them  sound  as  if  you  wrote  them.  When  you 
are  satisfied  with  your  presentation,  reread  the  speech  into  a tape  recorder.  After  you  have 
finished  recording,  explain  in  a brief  paragraph  why  you  chose  this  particular  speech.  For 
example,  did  it  make  for  a livelier  reading?  Did  it  bring  out  the  qualities  of  a particular  character? 


Your  assignment  will  be  evaluated  as  follows: 


Oral  Presentation  (5  marks):  Is  your  voice  clear?  Are  the  words  clearly  articulated?  Do  you 
emphasize  key  words  with  your  voice?  Are  you  able  to  bring  out  the  main  ideas  and  emotions  in 
the  speech?  Does  it  sound  as  if  you  are  interpreting  the  speech  and  not  just  saying  the  words? 

Written  Explanation  (5  marks):  Do  you  explain  fully  your  reasons  for  choosing  the  speech,  and 
do  you  then  explain  how  your  reasons  are  supported  by  the  speech  itself?  Have  you  proofread 
your  paragraph  before  submitting  it? 
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SECTION 


THE  PRESSURE  OE 
WRITING  A REPORT 


Think  of  a surgeon  doing  a difficult  operation.  Each  second  counts  as  he  or  she  works  around  the 
patient’s  tumor,  cutting  here,  clamping  there.  The  pressure  grows  as  the  surgeon  debates  the  next 
move.  The  trickiest  part  of  the  operation  is  at  hand.  The  patient’s  life  hangs  in  the  balance. . . 

Luckily,  the  pressure  in  writing  a report  is  not  life-threatening,  but  it  can  certainly  be  nerve-wracking. 
You,  too,  must  be  something  of  a surgeon:  you  must  be  prepared  to  cut  away  everything  that  blocks 
or  impedes  the  reader’s  clear  understanding  of  your  ideas. 


In  this  course,  you  will  write  a research  report  about  a topic  of  interest  to  you.  In  this  section,  you  will 
be  given  the  format  for  your  report.  You  will  be  given  instmctions  on  how  to  select  and  limit  your 
topic.  You  will  then  be  shown  how  to  gather  information  for  use  in  your  report.  By  the  end  of  this 
section,  you  should  feel  prepared  to  begin  writing  a rough  draft  of  your  report.  In  Module  8,  you  will 
go  through  the  actual  writing  and  revising  of  your  report. 
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Activity  1 : Finding  a Topic 


Quick!  Name  a topic  you  are  interested  in.  Hockey?  Cars?  Music?  Fashions?  The  future? 
List  three  things  you  know  about  your  particular  topic. 

Why  do  you  think  your  topic  is  one  that  is  worth  learning  more  about? 


Now  list  three  additional  things  you  would  like  to  know  about  your  interest. 


Believe  it  or  not,  what  you  should  have  in  your  responses  is  the  beginnings  of  a research  report.  That 
is  to  say  you  have  a topic  that  interests  you,  and  you  already  know  something  about  it.  As  well,  you 
can  explain  why  your  topic  is  worth  investigating.  Because  you  like  your  topic,  you  should  be  able  to 
communicate  your  enthusiasm  to  an  audience. 

If  you  were  to  pursue  this  topic,  you  would  probably  go  to  the  library  to  look  for  information  about 
the  three  additional  things  you  would  like  to  know  about  your  topic.  In  other  words,  you  would  be 
doing  research. 

Paul:  You  make  it  sound  pretty  painless. 


Teacher:  Well,  it  isn’t  meant  to  be  painful.  Research  should  be  a natural  response  to  your  own 
curiosity  about  a topic.  If  you  have  questions  about  something,  it  only  makes  sense  to 
try  to  find  answers  - and  where  better  than  in  a library?  And  if  you  don’t  have  any 
questions  about  your  topic,  then  don’t  write  about  it,  because  you’re  probably  not  very 
interested  in  it  anyway. 

Suzanne:  Is  that  what  this  assignment  is  all  about  - going  to  the  library  and  looking  for  books? 

Teacher:  No,  it’s  about  writing  a report  about  a topic  of  interest  to  you  - and  making  the  report 
interesting  to  your  reader.  The  purpose  is  to  make  yourself  as  knowledgeable  as  you 
can  about  your  particular  topic,  so  that  the  reader  can  benefit  from  your  report. 


Maria:  So,  if  I’m  interested  in  cars,  what  do  I do  - just  find  out  everything  I can  about  cars? 
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Teacher:  No,  that  could  take  a year.  Your  report  should  be  only  three  pages  long,  so  you  have 
to  narrow  your  focus.  For  example,  you  may  report  about  the  benefits  of  buying  one 
type  of  car  instead  of  another  type  of  car.  You  could  report  about  what  people  should 
do  if  they  want  to  buy  a car,  or  about  future  trends  in  car  design.  It’s  up  to  you. 

Arinin:  You  know,  after  reading  The  Diary  of  Anne  Frank,  I’m  interested  in  learning  more  about 

the  causes  of  World  War  II.  I’d  like  to  know  more  about  how  Hitler  came  to  power  and 
what  it  was  like  to  live  in  Germany  while  the  Nazis  controlled  the  country.  I want  to 
know  why  the  European  Jews  didn’t  just  pack  up  and  emigrate  to  Canada  or  the  U.S. 
when  things  started  to  look  really  bad.  Do  you  suppose  I could  write  my  report  about 
one  of  those  topics? 

Teacher:  Sure,  you  can  write  about  any  topic  that  interests  you.  Before  you  begin,  though.  I’d 
like  to  give  you  all  some  good  advice:  Narrow  your  topic  down  before  you  start 
researching  your  report.  Remember,  your  report  will  be  only  about  three  pages  long. 


Before  You  Go  to  the  Library 


Once  your  have  decided  on  a topic  and  have  narrowed  it  down,  you  should  then  consider  the 
following: 


who  your  audience  is 


• the  purpose  of  your  report 


the  form  of  your  report 
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Turn  to  page  285  in  Straight  Ahead  and  read  the  comments  under  the  headings  “Audience  of  the 
Report,”  “Purpose  of  the  Report,”  “Form  of  the  Report  ” 

1 . Why  do  you  think  it  is  important  for  you  to  decide  who  your  audience  is  before  you  start  writing?  , 

2.  Why  do  you  think  it  is  important  for  you  to  determine  the  purpose  of  your  report  before  you  begin  i 
writing? 


3.  What  dots,  form  mean? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  1. 

Only  when  you  are  clear  in  your  own  mind  about  the  sort  of  report  you  would  like  to  write,  should 
you  begin  researching  your  topic.  The  research  process  will  be  covered  in  detail  in  Activity  3. 


Activity  2:  The  Characteristics  of  a Report 


To  help  you  understand  the  stmcture  of  a typical  report,  turn  to  page  283  in  Straight  Ahead,  and  read 
the  entire  page. 

Note  that  the  info-box  contains  all  of  the  characteristics  of  a report.  Your  three-page  report  will 
contain  some,  but  by  no  means  all,  of  these  characteristics  (particularly  the  ones  listed  in  the  body). 
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Many  newspaper 
and  magazine 
articles  are 
actually  reports. 


Summarize:  to 
give  only  the 
main  points, 
avoiding 
unnecessary 
details 


f 
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There  is  a good  example  of  a report  on  page  1 1 1 in  Overdrive.  The  author,  Maijorie  Lamb,  wrote  the 
report  because  of  her  interest  in  the  environment.  The  environment,  however,  was  too  broad  a 
subject,  so  she  narrowed  her  focus  to  recycling.  Instead  of  telling  you  everything  she  knows  about 
recycling,  she  further  narrowed  her  topic  to  a particular  problem  - the  problem  of  excess  packaging 
and  its  damaging  effects  on  the  environment.  Even  so,  her  report  is  still  a lengthy  eleven  pages.  If 
you  were  writing  about  this  topic,  you  might  have  to  narrow  your  focus  even  more. 

Turn  to  page  1 1 1 in  Overdrive  and  read  the  report  “Excess  Packaging.” 


JOURNAL  - 

In  your  journal  respond  to  the  following  ideas. 


Do  you  feel  that  some  of  the  products  that  y<Hi  have  bought  recently  or  buy  regularly  are 
overpackaged?  Which  products  are  they  and  why  do  you  buy  thena?  What  can  you  do  or  what 
have  you  done  to  reduce  the  amount  of  packaging  that  you  get  with  your  purchases? 


1 . The  report  “Excess  Packaging”  is  divided 
into  two  parts.  What  are  the  two  parts  of 
the  report?  (Hint:  Take  a look  at  the 
headings  written  in  italics.) 

2.  The  author  makes  it  clear  that  she  is  not 
against  all  packaging.  What  kind  of 
packaging  does  she  regard  as  excessive? 

3.  Summarize  the  three  main  reasons  the 
writer  gives  as  to  why  excess  packaging  is 
a problem  in  our  society. 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  2. 


JOURNAL 


In  your  journal  respond  to  the  following  ideas. 


Lamb  lists  many  things  that  consumers  can  do  to  address  the  problem  of  ex^s  : I ; 

iTOch  suggesdon  do  you  think  consumers  would  be  most  likely  ^ 

do  you  diink  consumers  would  be  least  likely  to 
environmentalism  is  a passing  fad?  Can  students 
i^^^^^^^^environment? 


A report  can  do  many  things.  For  example,  it  can  give  people  information  about  a topic.  It  can  make 
them  aware  of  a problem  and  offer  possible  solutions.  It  can  also  try  to  change  people’s  attitudes  and 
behaviour.  The  report  “Excess  Packaging”  tries  to  do  all  of  these  things. 
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j=  JOURNAL  ============^^ 

In  your  journal  respond  to  the  following  ideas. 


At  this  point  you  should  decide  on  a topic  and  try  to  narrow  it  down  to  manageable  size.  How  should 
you  go  about  deciding  on  a topic  and  narrowing  it  down?  Prewriting,  of  course!  Use  the  prewriting 
strategy  that  works  best  for  you.  Which  prewriting  strategy  have  you  been  using  up  to  this  point? 

Are  you  happy  with  your  results  using  this  strategy?  If  you’d  like  to  try  a different  prewriting 
strategy,  review  Module  1,  Section  3:  Activity  2. 

Once  you  have  a manageable  topic,  you  are  ready  to  move  on  to  the  research  stage. 


Activity  3:  Research  and  the  Library 


To  do  your  report  properly,  you  will  need  to  find  information  about  your  topic.  In  other  words,  it’s 
library  time. 

The  thought  of  going  to  the  library  to  find  information  makes  some  students  very  nervous.  They  see 
all  the  books  and  they  don’t  know  where  to  start.  But  if  you  approach  a library  properly,  it  can  help 
ease  a great  deal  of  the  pressure  of  writing  a report. 
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The  resources  of  a library  can  be  divided  into  four  areas: 

• books  in  the  stacks  • newspapers,  magazines 

• reference  books  • special  resources  (for  example,  videos  and  tapes) 


The  Library  Stacks 

The  library  stacks  contain  many  books  that  you  may  find  useful.  You  must  use  the  card  catalogue  to 
find  the  appropriate  books. 


For  your  research  paper,  you  will 
need  to  look  at  non-fiction  books. 


Non-fiction  books  are  usually  arranged  on  the  shelves  according  to  a numbering  system  called  the 
Dewey  Decimal  System.  Every  book  is  classified  by  a three-digit  number,  often  followed  by  a 
decimal  point  and  more  numbers.  This  is  the  call  number  that  is  given  in  the  card  catalogue. 


The  Dewey  Decimal  System  has  ten  main  divisions.  They  are  listed  in  the  box  that  follows. 


Dewey  Dedmal  System 

(X)0-099  General  works  (encyclopedias,  periodicals,  etc,) 
100-199  Philosophy  (psychology,  etc,) 

200-299  Religion  (mythology) 

300-399  Social  sciences  (economics,  government,  etc.) 
400-499  Langii^e  (linguistics,  dicdonaiies,  etc,) 
500-599  Pure  science  (mathematics,  chemistry,  etc.) 
6(X)-699  Applied  science  (engineering,  aviation,  etc.) 
700-799  Arts  and  recreation  (painting,  music,  etc.) 
8(X)-899  Literature  (poetry,  plays,  etc.) 

900-999  History  (travel,  910-919;  biography,  920-929) 


You  don’t  have  to  memorize  these  divisions  because  most  libraries  have  them  posted  on  the  library 
stacks. 


The  card  catalogue  is  divided  into  three  sections:  author  cards,  title  cards,  and  subject  cards. 
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/ wanted  to  write  about  camping,  so  I went 
to  the  library  and  pulled  out  examples  of 
all  three  types  of  catalogue  cards: 


The  Author  Card 

author 

(last  name  first) 

call  number 
(tells  where  the  book 
is  located  on  the  shelf) 

publisher  and  date 
published 


useful  information 


Jansen,  Eleanor 

Wilderness  Wisdom 
Camping  


Anderson  (1981) 
491  p.  ^ 


Includes  illustrations 


title 

subject 


number  of  pages 


The  Title  Card 


call  number ^ 

(tells  where  the  book  P 

J ^ 

is  located  on  the  shelf) 

Camping  

publisher,  with  date 

Anderson  (1981) 

published 

491  p.  ^ 

useful  information 

Includes  illustrations 

author 

(last  name  first) 
subject 


number  of  pages 


The  Subject  Card 

subject  

call  number 

(tells  where  the  book 
is  located  on  the  shelf) 


Camping 

► 796.54  Jansen,  Eleanor 

J Wilderness  Wisdom 

Anderson  (1981) 

491  p.  ^ 

1.  Camping 

2.  Outdoor  life  ^ 


author 

(last  name  first) 

- title 

- publisher  and 
date  published 

- number  of  pages 

A card  for  this 
subject  is  also  in 
the  card  catalogue 
under  this  heading. 
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Modem  libraries  generally  make  use  of  computer  technology.  In  many  libraries  the  card  catalogue  is  stored  in  a computer. 


One  problem  with  finding  information  is  that  you  live  in  an  ever-changing  world.  A non-fiction  book 
published  today  can  be  sadly  out-of-date  by  next  year.  Imagine  if  you  had  to  write  about  hockey  in 
the  N.H.L.  using  information  from  a book  published  in  1965!  Therefore,  when  you  look  for 
information,  try  to  find  the  most  up-to-date  information  possible. 

1 . Place  the  following  book  titles  into  the  appropriate  Dewey  Decimal  System  division. 

Example:  Painting  Made  Easy  - 700-799 

a.  Encyclopedia  of  Alberta  - d.  Ancient  Religions  - 

b.  Winston  Churchill:  My  Life  - e.  Shakespeare ’s  Collected  Plays  - 

c.  The  History  of  Mathematics  - 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  3. 
Reference  Books 

There  is  usually  a whole  section  in  the  library  devoted  to  reference  books.  Reference  books  are  factual; 
therefore  you  can  be  sure  of  accurate,  precise  information.  Reference  books  include  the  following: 


Dictionaries 

Biographical  Dictionaries 
General  Encyclopedias 
Atlases 

Magazine  and  Newspaper  Indexes 


Almanacs  and  Yearbooks 
Author  Indexes 

Science  and  Technology  References 
Music  and  Art  References 
Literature  and  Drama  References 
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But,  again,  be  careful  that  you  don’t  rely  on 
out-of-date  information.  For  example,  if  you 
wanted  to  fmd  information  about  private 
enterprise  in  Moscow,  you  certainly  wouldn’t 
want  to  use  a book  or  magazine  article  about 
the  economy  of  the  Soviet  Union  - a country 
that  no  longer  exists. 


Newspapers  and  Magazines 


Periodicals  make  up  an  important  part  of  a library’s 
collection. 


In  libraries,  magazines  are  referred  to  as  periodicals  and 
they  can  be  a valuable  source  of  up-to-date  information. 

Magazines  have  an  advantage  over  some  kinds  of  non- 
fiction books  because  they  present  current  information. 
General  magazines  such  as  Time  or  Maclean  ’5  keep 
readers  informed  about  current  events. 

Other  magazines  focus  on  specific  subjects  such  as 
science,  or  cars,  or  photography. 

Newspapers  are  even  more  up-to-date  than  magazines: 
newspapers  are  printed  everyday,  whereas  magazines 
are  published  weekly  or  monthly.  You  will  also  find 
more  information  about  local  issues  in  newspapers  than 
you  will  in  magazines. 

Newspapers  such  as  the  New  York  Times  and  the 
London  Times  publish  their  own  indexes,  which  can  be 
found  in  many  libraries. 


Periodical  Indexes 

Imagine  how  time-consuming  it  would  be  if  you  had  to  search  through  all  the  magazines  in  the  library 
to  fmd  information  about  your  topic.  Fortunately,  magazines,  or  periodicals,  are  indexed  to  speed  up 
your  search. 


There  are  several  indexes,  but  the  most  common  one  is  the  Reader's  Guide  to  Periodical  Literature. 


Section  3:  The  Pressure  of  Writing  a Report 


55 


Suppose  you  want  to  research  the  topic  of  elephants  in  order  to  find  out  more  about  their  social 
organization  and  communication  ability.  You  simply  look  up  the  word  “Elephants”  in  a periodical 
index.  You  will  probably  see  several  subheadings  such  as  “Elephants  - Endangered  Species”  or 
“Elephants  - Training.”  Eventually  you  will  probably  find  the  sort  of  entry  you  are  looking  for: 


ELEPHANTS,  communication 

Elephant  talk,  K.  Payne,  11  Nat.  Geog.  176:264-277  Aug  ’89. 


The  first  line  of  the  entry  is  the  subject  about  which  the  article  is  written.  The  second  line  contains  the 
title  of  the  article  and  the  name  of  the  author.  The  abbreviation  “il”  indicates  that  the  article  is 
illustrated.  Further  notations  show  that  the  article  appeared  in  the  National  Geographic  magazine  in 
Volume  176,  on  pages  264  to  277.  The  magazine  was  issued  in  August,  1989. 


Special  Resources 


Almost  every  library  has  one  or 
more  special  resource  sections. 
These  include  pamphlet  files, 
picture  files,  and  audio-visual 
materials.  These  materials  are 
often  stored  in  cabinets  known  as 
vertical  files. 

Some  libraries  have  their  own 
cataloguing  system  for  special 
resources.  Therefore,  don’t  be  shy 
about  asking  your  librarian  for  help 
in  finding  what  you  need. 
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Your  handbook  may  have  a short  section  about  using  the  library.  You  may  want  to  turn  to  it  for 
additional  help.  Your  handbook  might  also  have  information  about  how  to  write  a report. 

2.  In  the  following  exercise,  indicate  which  section  of  the  library  each  example  will  lead  you  to:  the 
reference  section,  the  newspaper/periodical  index,  or  the  special  resources  section. 


a.  World  Book  Encyclopedia 

b.  Time  Magazine 

c.  The  Ojrford  English  Dictionary 

d . Historical  Atlas  of  Canada 

e.  Popular  Mechanics 


f.  The  Calgary  Herald 

g.  A news  photo  of  the  Edmonton  tornado 

h.  A videocassette  of  The  Diary  of  Anne  Frank 

i.  A pamphlet  from  the  Alberta  Government 
about  drinking  and  driving 


Library  materials  are  usually  referred  to  as  secondary  sources.  You  will  probably  find  that  these 
secondary  sources  provide  you  with  most  of  your  information.  But  if  you  already  know  a great  deal 
about  your  topic  or  if  you  know  people  who  are  knowledgeable,  you  may  want  to  make  use  of 
primary  sources,  such  as  an  interview  or  your  own  observations  or  personal  experiences  concerning 
the  topic. 


3.  In  the  report  “Excess  Packaging,”  Marjorie  Lamb  does  not  list  her  sources  of  information.  What 
kinds  of  sources  do  you  think  she  relied  on  in  compiling  her  report? 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  3. 


“High  Anxiety” 
is  another 
example  of  a 
report  that  could 
appear  as  an 
article  in  a 
magazine  or 
newspaper. 


In  the  article  “High  Anxiety”  on  page  98  in  Overdrive, 
Stuart  McLean  wanted  to  report  about  what  life  on  a 
construction  site  is  like.  Once  he  began  researching  his 
topic,  he  narrowed  his  focus  to  life  on  a constmction  crane. 
Turn  to  page  98  and  read  the  article. 

II JOURNAL  -- ^ 

I In  your  journal  respond  to  the  following  ideas. 

McLean's  report  provides  a great  deal  of  information 
about  construction  cranes  and  the  people  who  operate 
them,  in  your  opinion,  whose  job  is  more  difficult- 
the  job  of  the  crane  operator  or  the  job  of  the 
swamper?  Why?  Do  you  think  that  you  would  like  to 
work  as  a crane  operator  or  swamper?  Why  or  why 
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4.  What  sources  of  information  did  Stuart  McLean  rely  on  in  the  writing  of  his  report? 

5.  How  does  Stuart  McLean’s  approach  to  report  writing  make  the  article  more  interesting  for  the 
reader? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  3. 


Overdrive 


On  page  125  in  Overdrive,  there  is  an  article  entitled  “How  It  Feels  to  Be  Adopted.”  Turn  to 
page  125  and  read  the  article. 


JOURNAL 


In  your  journal  write  a personal  response  to  the  article  “How  It  Feels  to  Be  Adopted.’ 


6.  What  kind  of  research  has  author  Jill  Krementz  done  in  preparing  for  her  article? 

7.  This  is  a fine  article.  Why,  however,  wouldn’t  it  qualify  as  an  in-depth  research  report  about  the 
topic  of  adoption? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  3. 


Title:  Nature  Alberta 


Author:  James  Kuvanagh 


Publisher;  Lone  Pine  Publishing 


Place  and  Date:  Edmonton.  1991 


Keeping  Track  of  Your  Information 

At  the  end  of  your  report,  you  will  be  expected  to  compile  a list  of  sources 
from  which  you  took  information  in  the  writing  of  your  report.  Therefore, 
it  is  important  that  you  keep  track  of  each  source  that  you  use  in 
researching  your  report. 


If  it  is  a book,  write  down  the  following  information:  the 
title  of  the  book,  the  author,  the  name  of  the  publisher,  the 
place  and  year  of  publication,  and  the  page  numbers  on 
which  you  found  your  information.  For  example: 
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If  it  is  a magazine  or  newspaper,  you  must  write  down  the  following  information:  the  title  of  the 
article,  the  author,  the  title  of  the  magazine  or  newspaper,  the  date  of  issue,  and  the  page  numbers  of 
the  article.  For  example: 

Aitidei  ‘Talk  about  hazardous  waster 

Author:  Christopher  Serres 

Magaziiie  or  newspaper:  Alberta  Report 

DateofPuhllcarioii:  May  30, 1994 

If  it  is  an  encyclopedia,  record  the  following  information:  the  title  of  the  entry,  the  name  of  the 
encyclopedia,  the  year  of  the  edition,  the  volume  number,  and  the  pages  on  which  the  entry  was 


found.  For  example: 

Entry:  “Environmental  pollution” 

iiiiiiiiiiiiililiiiiiiiiiiiiiiiliiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiliiiii 

Encyclopedia:  The  World  Book  Encyclopedia 
Year:  1994 
Volume:  Vol.6 
Pages:  330-339 
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Taking  Notes  for  Your  Report 

Teacher:  Remember  that  you  will  be  writing  a research  report  in  Module  8.  That  means  that  you 
will  be  looking  up  information  from  various  sources  in  the  library.  But  what  do  you  do 
with  the  information  once  you’ve  found  it? 

Armin:  Easy.  You  start  writing  your  report. 

Teacher:  There’s  just  one  problem  with  that  idea.  Where  do  you  start?  Which  piece  of 

information  are  you  going  to  use  first?  Which  piece  of  information  will  you  use  next? 
Where  is  this  piece  of  information  coming  from?  How  are  you  keeping  all  of  these 
pieces  of  information  organized? 

Armin:  I see  what  you  mean.  If  you  have  five  or  six  books  open  in  front  of  you,  it’s  kind  of  hard 

to  remember  where  each  piece  of  information  that  you  want  to  use  is  located. 

Suzanne:  Unless  you  underline  or  highlight  the  sentences  in  the  books  and  then  number  them  in 
the  order  that  you  want  to  use  them. 

Krista:  Hey!  I’m  not  lending  you  any  of  my  books!  I don’t  like  people  scribbling  in  books  - 

especially  not  mine! 
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Paul:  You’ll  find  that  librarians  are  also  not  happy  when  people  deface  library  books. 

Suzanne:  Whoa.  Hold  it.  I don’t  write  in  books.  It’s  just  a hypothetical  situation.  Lighten  up. 

Teacher:  There  is  a much  better  way  to  gather  and  organize  useful  pieces  of  information.  Any 
ideas? 


John:  You  can  write  out  each  piece  of  information  that  you  think  you  can  use  and  then  write 

the  title  of  the  book  and  page  number  after  it.  I like  to  use  a coiled  notebook  for  my 
notes  because  the  pages  don’t  get  lost  and  they  stay  in  order.  Then,  when  you’ve 
gathered  all  the  information  that  you  need  for  the  report,  you  can  read  through  the 
notes,  and  decide  what  you  want  to  use  and  what  to  delete.  Then  you  decide  in  what 
order  you  want  to  present  the  information.  You  can  write  a number  next  to  each  piece 
of  information  showing  what  order  it  should  go  in.  Or,  if  you  want,  you  can  get  a pair  of 
scissors  and  some  tape  and  cut  and  paste  the  ideas  into  the  right  order.  I’ve  done  that 
a few  times  myself.  Then  you  can  start  writing  the  report. 

Teacher:  You  have  some  really  good  ideas  there.  But  instead  of  cutting  and  pasting  or 

numbering  the  information,  why  not  write  each  piece  of  information  and  its  source  onto 
a separate  note  card?  You  can  buy  note  cards  at  any  store  that  sells  stationery.  You 
can  shuffle  the  order  of  the  cards  easily  and  lay  them  out  in  front  of  you  so  that  you  can 
get  a good  idea  about  how  your  report  will  look  before  you  begin  writing  it. 

Armin:  What  else  do  we  need  to  know  to  take  good  notes? 


Teacher:  Well,  you  all  know  that  I want  you  to  write  your  reports  in  your  own  words. 


Plagiarism:  the 

passing  off  of 
someone  else’s 
work  as  your 
own 


Maria: 


Raza: 


Right.  No  copying  word  for  word  from  books.  That’s  called  plagiarism  and  it’s  a big 
no-no.  But  sometimes  it’s  so  hard  not  to  plagiarize. 

I know  what  you  mean.  The  stuff  in  books  is  usually  written  so  much  better  than  the 
way  I can  write  myself.  It  often  sounds  so  awkward  after  I’m  finished  rewriting  the 
information  in  my  own  words. 


Paraphrase:  to  Teacher: 

restate  something 
in  different  words 


Paraphrasing  another  writer’s  words  into  your  own  takes  some  practice.  This  report  is 
an  opportunity  to  practise  paraphrasing.  Remember  to  let  your  personal  writing  voice 
come  through  when  you  paraphrase  another  writer’s  work.  Use  your  own  vocabulary 
and  your  own  style.  Then  your  writing  will  not  sound  awkward;  it  will  sound  like  you. 
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Suzanne:  When  do  we  start  paraphrasing?  I mean,  do  we  paraphrase  our  notes  or  can  we  copy 
the  information  word  for  word  for  our  notes  and  then  paraphrase  the  information  as  we 
write  our  report? 

Teacher:  It’s  up  to  you.  Many  people  will  take  their  notes  both  ways.  They’ll  paraphrase  some 
of  the  information  and  copy  some  information.  If  you  are  planning  to  copy  some 
information  and  paraphrase  other  information,  it’s  a good  idea  to  use  quotation  marks 
around  the  notes  that  you  copy  word  for  word.  That  way  you’ll  know  which  of  your 
notes  still  has  to  be  paraphrased  when  you  write  the  report. 

Paul:  Is  there  ever  a time  when  we  can  quote  the  exact  words  of  another  writer? 

Teacher:  Sure.  Sometimes  you  may  want  to  quote  the  words  of  a famous  person  or  an  expert  to 
back  up  an  important  point  that  you  want  to  make.  This  strategy  is  very  useful  if  your 
report  is  about  a controversial  subject.  When  you  quote  the  words  of  someone  else,  or 
if  you  use  some  of  their  ideas,  you  must  remember  to  give  credit  to  that  person  by 
using  footnotes  and  a bibliography.  You’ll  learn  about  footnotes  and  bibliographies  in 
Module  8. 


At  this  point,  you  should  have  chosen  your  topic.  You 
should  now  go  to  the  library  and  begin  researching  your 
topic.  A good  starting  point  is  the  encyclopedia  section;  in 
other  words,  begin  with  a general  survey  of  the  topic  and 
then  work  toward  more  specific  information  about 
particular  aspects  of  the  topic.  And  remember,  don’t  be 
afraid  to  ask  the  librarian  for  help  in  finding  materials. 


Important: 

In  your  report  you  must  include  information  from  each  of  the  following  sources: 

• a magazine 

• a non-fiction  book 

• a reference  book 


This  is  a minimum  standard.  Naturally,  you  may  use  more  than  one  of  each  source. 

Good  luck  with  your  research.  When  you  feel  you  have  found  enough  information  on  which  to  base 
your  report,  complete  the  assignments  at  the  end  of  this  section.  You  will  begin  writing  the  rough 
draft  of  your  report  in  Module  8. 
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Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 


Extra  Help 

All  writers  have  two  basic  sources  of  material  to  draw  upon: 


• their  own  knowledge  and  experience 

• material  obtained  from  external  sources  - people,  books,  videotapes,  computer  programs,  etc. 


Most  research  is  carried  out  with  the  aid  of  reference  material,  usually  obtained  from  a library.  Here 
are  some  examples  of  standard  reference  materials: 


• guidebooks 

• general  indexes 

• encyclopedias 

• dictionaries 


• atlases 

• handbooks 

• bibliographies 

• government  publications 


• books 

• newspapers 

• periodicals 


Another  important  tool  to  use  while  writing  up  a research  paper  is  a writer’s 
handbook.  As  you  have  already  learned,  handbooks  can  provide  quick  access 
to  information  about  any  matter  related  to  writing  a report:  ranging  from  the 
placement  of  commas  to  the  stmcture  of  the  report  itself. 

There  are  several  steps  involved  in  putting  together  research  for  a report. 

• First,  decide  on  a topic. 

• Second,  identify  which  sources  will  most  likely 
provide  information  about  your  topic. 

• Third,  go  to  your  library  and  utilize  those  sources.  Don’t  forget 
to  consult  a librarian. 

• Narrow  down  your  topic  to  make  it  manageable.  This  may  mean 
modifying  your  topic  a bit;  for  example,  the  topic  “The  Problem  of  Air 
Pollution”  might  become  “The  Problem  of  Greenhouse  Gases.” 
Choosing  a more  specific  topic  allows  you  to  eliminate  more  research 
material  that  might  not  be  relevant. 


Make  notes  - preferably  on  file  cards  - and  prepare  to  write  your  paper.  It’s  a good  idea  to 
keep  track  of  the  sources  that  you  use  as  you  go  along.  Be  careful  not  to  plagiarize. 


Much  information  can  be  found  in  periodicals  - which  are  magazines,  journals,  and  such,  that  are 
published  at  regular  intervals.  The  Readers’  Guide  to  Periodical  Literature  indexes  all  of  the 
information  contained  in  periodicals  so  it  can  direct  a researcher  to  articles  that  are  useful.  For  this 
reason  it’s  important  to  learn  how  to  use  the  Readers’  Guide. 
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The  Readers’  Guide  to  Periodical  Literature  is  a guide  intended  for  students,  readers  in  general,  and 
researchers.  Here  is  a sample  entry  from  the  Readers’  Guide. 


Use  the  following  sample  entry  from  the  Readers’  Guide  to  answer  the  questions  that  follow  it. 
DRUGS  AND  YOUTH 
See  also 

Athletes  for  a Strong  America 
Dmg  education 

Save  America’s  Future  (Organization) 

An  anguished  father  recounts  the  battle  he  lost  - trying  to  rescue  a 
teenage  son  from  dmgs;  ed.  by  Garry  Clifford. 

R.G.  Shafer,  il  pors  People  Weekly  33:81-2+  Mr  12  ’90 
Big  muscles,  big  problems  [anabolic  steroids]  S.  De  Vore.  il 
Current  Health  217:11-13  N ’90 

Bouncing  back  from  crack  [Phoenix  House]  N.S.  Alexander,  il  pors 
New  York  23:38-43  F 12  ’90 

The  bumpy  road  to  dmg-free  schools.  R.A.  Hawley,  il  Phi  Delta 
Kappan  72:310-14  D ’90 

A ‘caretaker  generation’?  J.  France,  por  Newsweek  115:16  Ja  29  ’90 
Children  of  the  damned  [North  Philadelphia  crack  neighbourhood] 

E.  Barnes,  il  Life  13:30-6  + Je  ’90 
The  crack  children.  B.  Kantrowitz.  il  Newsweek  1 15:62-3  F 12  ’90 
Declaring  war  on  dmgs:  teens  fight  back.  M.  Barbera-Hogan. 

34:56-7+0 ’90  2 

1 . What  is  the  subject  of  all  the  articles  listed? 

2.  What  is  one  other  general  topic  that  a researcher  looking  for  articles  in  this  area  could  use? 

3.  Who  wrote  the  article  “Big  muscles,  big  problems”? 


' The  H.  W.  Wilson  Company  for  the  excerpt  from  the  Readers’  Guide  to  Periodical  Literature,  p.  4.  Reprinted  by  permission  of  the 
H.  W.  Wilson  Company. 

Mbid,  p.611. 
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4.  Does  the  article  “The  crack  children”  contain  illustrations? 

5.  In  what  magazine  did  the  article  “A  ‘caretaker  generation’?”  appear? 

6.  When  did  the  article  “The  bumpy  road  to  dmg-free  schools”  appear? 

7.  What  volume  and  page  would  you  turn  to  in  Life  to  find  the  article  “Children  of  the  damned”? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Extra  Help. 

In  making  notes,  start  a new  file  card  for  each  source  you  are  using.  Don’t  forget  to  write  the  title  of 
the  source  and  the  author’s  name  on  the  card. 

To  avoid  plagiarism  and  to  keep  your  notes  short  and  easy  to  use,  write  your  notes  in  point  form.  Do 
not  copy  word  for  word  (unless  you  are  quoting  something  somebody  said).  Focus  on  the  main 
ideas. 

The  following  students  have  become  very  good  at  making  notes.  Listen  to  some  of  their  observations 
about  problems  that  they  once  had  and  how  they  learned  to  overcome  them. 


Suzanne:  I used  to  try  to  write  parts  of  the  report  while  I was  making  notes.  I now  know  that  this 
is  not  a good  idea.  When  you  make  notes,  you  should  just  jot  down  specific  ideas  and 
details  that  you  want  to  include  in  your  report.  Save  the  actual  report  writing  for  later. 

Raza:  I used  to  think  that  the  way  other  people  wrote  things  sounded  better  than  the  way  I 

would  write  it.  Because  of  this  I used  to  copy  a lot  of  information  word  for  word.  But 
now  I know  that  everyone  has  their  own  natural  voice  in  writing  and  they  feel  most 
comfortable  writing  in  their  own  voice.  I now  write  reports  the  same  way  I write  any 
other  composition.  That  means  I use  my  own  voice  - my  own  vocabulary  and  my  own 
writing  style. 

Maria:  I think  my  big  problem  was  not  knowing  which  ideas  were  the  main  ideas  and  which 

ones  were  less  important.  I used  to  always  write  down  all  of  the  ideas.  But  now  I write 
down  a bunch  of  questions  before  I begin  my  research.  The  pieces  of  information  that 
answer  those  questions  turn  out  to  be  the  main  ideas  in  my  report.  Once  I realized 
that,  I had  no  problems  making  notes. 
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Paul:  Here’s  a little  trick  that  my  sister  taught  me.  Once  you’ve  found  the  information  that 

you  need,  read  it  over  as  many  times  as  you  need  in  order  to  understand  it.  Then 
close  the  book  or  cover  up  the  material  that  you’re  getting  the  information  from.  Now 
write  down  the  important  points  from  memory.  You  tend  to  remember  only  the  main 
ideas.  That  keeps  your  notes  the  way  they’re  supposed  to  be  - short.  And  the  notes 
you  take  will  be  in  your  own  words,  not  someone  else’s.  Then  you  can  go  back  to  your 
source  and  check  the  accuracy  of  your  notes.  You  may  find  it  necessary  to  add 
important  facts  and  details  that  you  may  have  forgotten  to  include  in  your  notes. 

8.  Why  is  it  a good  idea  to  make  up  a list  of  questions  before  you  begin  your  research? 

9.  What  three  strategies  are  mentioned  that  would  help  you  avoid  plagiarism? 

10.  When  should  you  begin  writing  your  report? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Extra  Help. 


Enrichment 


1.  Your  friend  bought  a used  car  last  year.  Now  he 
wants  to  write  a report  entitled  “How  to  Buy  a 
Used  Car.”  “I  don’t  see  why  I should  have  to  do 
research,”  he  complains  to  you.  “Why  can’t  I 
just  write  about  what  happened  to  me?”  What 
would  you  say  to  convince  him  that  he  needs 
research  in  his  report? 


2.  a.  You  decide  to  write  a research  report  about  hockey. 
You  start  writing  about  hockey.  What  problem  will 
you  mn  into  as  you  try  to  write  about  this  topic? 


b.  What  can  you  do  to  make  your  report  easier  to  write? 


3.  Go  to  the  hbrary  and  research  the  authors  of  the  play  The  Diary  of  Anne  Frank.  An  easy  place  to 
start  may  be  the  reference  section  and  a set  of  reference  books  called  Contemporary  Authors. 
Failing  that,  you  will  have  to  try  the  card  catalogue. 


4.  Suppose  that  no  film  versions  of  The  Diary  of  Anne  Frank  had  ever  been  produced.  Instead,  you 
have  been  chosen  to  make  the  first  film  version  of  the  story  of  Anne  Frank.  What  research 
might  you  do,  and  why,  in  your  preparation  to  make  the  most  authentic  film  possible? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Enrichment. 


a 


■ 


5.  If  you  would  like  to  know  more  about  libraries  or  how  to  use  libraries  to  do  research  for  a report, 
try  to  get  hold  of  Libraries:  Your  Window  to  the  World,  a 29-minute  long  video  available 
through  ACCESS  Network  (BPN  2793-01). 


After  you’ve  viewed  the  video,  refer  to  the  comment  in  the  Appendix,  Section  3: 
Enrichment. 
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Conclusion 

In  this  section  you  were  shown  the  format  for  a research  report,  after  which  you  read  and  studied 
examples  of  research  reports.  You  were  also  shown  how  to  select  and  narrow  a topic  in  order  to 
prepare  yourself  for  the  research  stage.  In  the  last  activity,  you  were  shown  how  to  use  the  library 
efficiently,  so  that  you  can  research  a variety  of  materials  for  possible  use  in  your  report.  You  also 
learned  a few  strategies  for  taking  notes.  By  the  end  of  this  section,  you  should  have  finished  the 
research  stage  and  should  be  ready  to  begin  writing  the  rough  draft  of  your  report. 


Section  3 Assignment:  The  Pressure  of  Writing  a Report  i 

Review  the  Evaluation  information  found  in  the  introductory  pages  of  this  module.  I 


It  is  important  to  number  and  clearly  identify  each  page  with  the  following  information  at  the  top:  j 

English  23  - Module  7 Section  3 Assignment  Page  # Name  and  ID  # j 


Be  sure  to  write  legibly.  Leave  a wide  left  margin  and  number  all  of  your  pages.  j 

J 

j 

1 . Review  the  journal  entries  that  you  wrote  in  this  section.  Choose  the  entry  that  you  like  best  and  | 
are  willing  to  share.  Revise,  edit,  and  proofread  this  journal  entry.  Before  you  begin  writing,  ! 
indicate  the  page  number  of  the  topic  on  which  your  journal  entry  is  based.  (5  marks) 

2.  a.  What  is  the  topic  of  your  report?  Answer  using  a complete  sentence.  (2  marks) 

b.  In  Activity  3,  you  were  told  to  keep  track  of  your  sources.  Now  that  you  have  finished  the 
research  phase  of  the  assignment,  write  down  the  particulars  (title,  etc.)  of  any  three  sources 
of  information  that  you  intend  to  use  in  writing  your  report.  Remember,  one  of  your  sources 
must  be  a magazine,  one  must  be  a non-fiction  book,  and  one  must  be  a reference  book. 

For  each  source  write  down  the  necessary  information  that  you  were  told  to  list  in  Activity  3. 
As  well,  explain  in  a sentence  or  two  how  the  information  in  this  source  will  help  you  in 
writing  your  report.  (12  marks) 


To  answer  part  b.,  create  a chart  like  the  one  that  follows.  Make  the  boxes  large  enough  to 
write  your  information  and  explanations  in.  You  will  be  given  two  marks  for  each  source 
and  two  marks  for  your  explanation  of  its  usefulness  to  you. 


Particulars  (title,  etc.) 

How  it  will  help  or  what 
information  It  provides 

Source  1 

Source  2 

Source  3 
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3.  At  this  point  you  should  have  finished  the  research  stage  and  you  should  be  preparing  to  write  the 
rough  draft  of  your  paper. 

In  a paragraph,  explain  the  process  you  went  through  in  preparing  to  write  your  report.  Your 
paragraph  should  address  most,  if  not  all,  of  the  following  questions: 

• Why  did  you  choose  this  general  topic? 

• What  led  you  to  narrow  the  general  topic  to  a more  specific  one? 

• What  did  you  already  know  about  this  topic?  What  did  you  hope  to  find  out  about  it? 

• Who  is  the  intended  audience  for  your  report? 

• What  kinds  of  information  will  you  be  presenting  to  your  audience? 

• What  is  the  purpose  of  your  report? 

• What  is  the  main  idea  that  you  hope  to  convey  in  your  report? 

Your  paragraph  should  show  that  you  have  thought  carefully  about  your  topic,  and  that  you  have 
researched  the  topic  in  order  to  find  additional  information.  (6  marks) 


MODULE  SUMMARY 


This  module  was  called  “Under  Pressure”  to  remind  you  that  drama  depends  on  conflict  in  order  to 
engage  the  audience  and  make  the  events  onstage  worth  watching.  Conflict  creates  pressure  on  the 
characters;  the  ways  in  which  those  characters  respond  to  pressure  is  what  makes  them  interesting.  In 
this  way,  drama  mirrors  life:  it  is  the  stmggle  that  gives  meaning  to  the  outcome. 


Keep  this  in  mind  as  you  confront  the  pressure  of  writing  your  research  report.  To  get  the  outcome 
you  desire,  you  must  be  prepared  for  a reasonable  amount  of  stmggle. 


To  ensure  that  all  of  your  work  has  been  completed  in  a satisfactory  manner,  check  off  the  items  in 
the  following  list: 

□ Section  1 Assignment  has  been  completed. 

□ Section  2 Assignment  has  been  completed. 

□ Section  3 Assignment  has  been  completed. 

□ Your  responses  are  organized  and  neat,  with  room  for  teacher  comments. 

□ All  of  your  response  pages  are  numbered  consecutively  and  identified  with  this  heading: 

English  23  - Module  7 Section  # Assignment  Page  # Name  and  ID  # 

Submit  only  your  assignment  response  pages  (along  with  any  audiotape  and/or  videotape  cassettes) 
for  evaluation. 


Appendix 
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Glossary 

autobiography:  a story  of  a person’s  life  written  by  that 
person 

comedy:  any  play  that  has  a happy  ending 

dynamic  character:  a character  that  experiences  growth 
or  change  as  a result  of  events  in  the  story  or  play 

exposition:  the  introduction  to  a play 

motivating  incident:  in  a play,  the  initial  incident  that 
sets  in  motion  the  rising  action 

paraphrase:  to  restate  something  in  different  words 

plagiarism:  the  passing  off  of  someone  else’s  work  as 
your  own 


round  character:  a complex,  fully-developed  character 

stage  directions:  details  written  in  italics  that  help  the 
reader  and  actors  of  a play  visualize  the  setting;  the 
costumes;  and  the  body  language,  emotions,  and 
movements  of  the  characters 

Stock  character:  an  easily  recognizable,  stereotyped 
character  having  only  one  trait 
The  wicked  witch,  country  bumpkin,  dumb  blond, 
dumb  jock,  and  hard-nosed  detective  are  examples  of 
stock  characters. 

summarize:  to  give  only  the  main  points,  avoiding 
unnecessary  details 

tragedy:  any  play  that  ends  unhappily  for  the  protagonist 


Suggested  Answers 

Section  1 : Activity  1 


1. 

both 

4. 

novel 

2. 

novel 

5. 

both 

3. 

drama 

6. 

drama 

Section  1 : Activity  2 

1.  The  stage  directions  suggest  that  the  play  could  be  divided  into  two  areas:  the  basement  room  and  Granny’s  hospital 
room.  Otherwise,  time  would  be  wasted  taking  off  the  furniture  from  one  scene  and  bringing  on  the  furniture  for 
another. 

2.  Scene  1 fades  to  black.  Immediately,  the  lights  come  up  on  Scene  2 (Granny’s  hospital  room).  Time  has  elapsed,  but  it 
is  difficult  to  tell  how  much. 

3.  Your  list  of  questions  might  include  the  following: 

• What  is  the  relationship  between  Matt  and  Elaine  - brother  and  sister,  boyfriend  and  girlfriend,  friends? 

• Why  is  Matt  upset?  Is  it  because  he  has  trouble  playing  the  piece,  or  is  there  another  reason? 

• Why  are  they  playing  this  song?  Will  the  song  help  the  audience  to  understand  the  play? 

• Are  they  just  playing  the  song  for  fun,  or  are  they  getting  ready  to  perform  it  somewhere? 

• Who  is  Sam? 

• What’s  wrong  with  Matt’s  grandmother? 

4.  Matt  and  Elaine  are  rehearsing  a song.  Matt  makes  a mistake  as  he  plays  the  song. 

5.  Matt  is  in  a bad  mood.  He  is  disgusted  with  himself  at  making  the  mistake  in  playing  the  song.  You  can  tell  this  because 
he  throws  himself  on  the  couch  in  disgust. 
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6.  Matt  might  have  taken  a step  toward  Elaine.  He  might  have  gestured  toward  her.  He  might  have  taken  a deep  breath  and 
then  opened  his  mouth  as  if  to  say  something.  Any  other  possibilities? 


Section  1 : Activity  3 

1 . Responses  here  will  depend  on  your  observations,  but  the  following  differences  in  the  way  teenagers  and  adults  speak 
are  common. 

• Adults  tend  to  speak  in  longer  phrases  or  sentences  and  use  a more  varied  vocabulary. 

• Teenagers  use  more  slang,  and  more  word  whiskers,  such  as  “um,”  “uh,”  “y’  know.” 

• Teenagers  tend  to  be  more  lively  in  their  facial  expressions  and  gestures. 

2.  You  may  have  selected  different  examples,  but  the  following  phrases  are  probably  more  representative  of  the  way 
teenagers  speak  than  of  the  way  adults  speak: 

• “Hey,  want  a Coke  or  something?” 

• “I  don’t  know  what’s  really  bugging  him. . .” 

• “He’s  giving  me  bad  vibes.” 

Do  you  use  such  phrases?  If  not,  then  the  playwright’s  teenagers  will  not  seem  as  realistic  to  you  as  the  playwright 
wants  them  to  be. 

3.  Both  of  the  following  lines  show  his  dislike:  “I  hope  you’re  not  thinking  of  using  that  tom-tom  in  our  group;”  or  “You 
know  I’m  not  interested  in  all  that  Indian  stuff.” 

4.  Matt  is  the  spirit  of  his  dead  grandfather,  or  as  Matt  puts  it,  he  is  the  “baa-al  (ch)”  of  his  Grandpa  Jack. 

5.  This  character  would  be  recognized  as  the  villain  of  the  play.  He  delights  in  doing  wrong  to  the  hero  and  heroine  of  the 
play.  He  is  known  to  smile  and  twirl  the  end  of  his  moustache  as  he  tells  the  audience  directly  of  his  next  wicked  plan, 
such  as  cheating  at  cards,  or  stealing  the  inheritance  from  orphans.  Audiences  enjoy  booing  this  character. 

6.  Generally,  Matt  is  an  easy-going  teenager  (or  at  least  he  wants  people  to  think  of  him  that  way),  but  at  the  same  time  he 
seems  to  be  going  through  an  identity  crisis:  he  seems  to  be  caught  in  his  own  mind  between  middle-class  white  culture 
and  his  own  native  heritage.  He  is  also  concerned  about  his  grandmother’s  sickness,  and  the  realization  that  she  may 
never  leave  the  hospital.  Granny  appears  to  be  his  main  link  to  his  native  culture,  and  the  possibility  of  losing  this  link 
troubles  him.  Speeches  of  Matt  that  help  to  bring  out  these  various  characteristics  would  include  the  following 
quotations: 

• “You  know  I’m  not  interested  in  all  that  Indian  stuff.” 

• “Hey,  I’m  just  a fun  guy  to  be  with!” 

• “Then  why  don’t  you  both  get  summer  jobs  instead  of  all  this  talk  about  dancing  and  fishing?” 

• “I’m  not  scared.  It’s  just  that  I hate  hospitals.” 

• “Okay,  I’m  his  baa-al  (ch).  So  does  that  mean  when  you’re  dreaming  of  him,  you  might  really  be  dreaming  about 
me?” 

Any  others? 


Section  1 : Activity  4 


a.  comedy 

c.  comedy 

e.  tragedy 

b.  tragedy 

d.  comedy 
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2.  Your  diagram  of  the  set  should  look  like  the  one  on  the 
right: 


AUDIENCE 


Section  1:  Foliow-up  Activities 
Extra  Help 

1 . a.  It  appears  the  man  wants  to  portray  a cool,  macho  image.  He  appears  to  like  an  easy-going  life  with  few 

responsibilities. 

b.  The  woman  appears  to  be  business-like  and  goal-oriented.  The  briefcase  and  her  clothes  suggest  she  works  in  a 
professional  setting  and  has  a position  of  some  authority. 

2.  The  story  seems  to  be  building  toward  the  moment  at  which  Kristi  manages  to  conquer  her  shyness  and  assert  herself. 
The  events  of  the  previous  semester  have  motivated  her  to  do  something  about  her  shyness.  Here  the  opportunity  has 
presented  itself,  and  it  makes  sense  that  at  the  very  least  she  would  go  up  to  him  and  say  something,  and  perhaps  even  sit 
at  the  desk  beside  him.  Do  you  agree? 

Enrichment 


1 . To  give  you  some  ideas, 

two  of  the  many  situation  comedies 
on  TV.  How  do  the  people  on 
these  shows  arrange 
their  rooms?  (You  will 
notice  a curious  thing: 
in  real  life,  most 
families  put  their 
couches  against  or  near 
the  walls;  but  on  TV, 
couches  are  usually 
placed  in  the  middle  of 
the  room.) 

Your  three-dimensional 
set  should  look  like  the 
one  on  the  right: 


/atch  one  or 
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2.  You  will  notice  that  there  is  a description  of  what  Matt  and  Elaine  are  wearing  at  the  beginning  of  the  play:  “Matt  is 
very  stylishly  and  trendily  dressed,  his  hair  is  styled  in  a contemporary  way.  Elaine  is  dressed  in  vivid  and  innovative 
colours,  with  her  clothing  more  expressive  than  fashion-conscious.” 

This  description  suggests  that  Elaine  dresses  the  way  she  feels;  she  doesn’t  care  if  she  is  up-to-date  as  long  as  she 
expresses  her  individuality.  Matt,  on  the  other  hand,  appears  to  dress  the  way  he  thinks  he  should  dress,  in  order  to  be 
accepted  by  others. 


Section  2:  Activity  1 

1 . Your  drawing  of  the  set  should  look  something  like  this: 


AUDIENCE 


2.  Mr.  Frank  reads  from  the  diary  in  the  present.  Anne’s  voice  is  then  heard  reading  along  with  him  and  then  by  herself. 
This  gradually  shifts  the  time  back  to  1942. 

3.  They  were  called  “The  Protectors,”  and  they  provided  food,  small  luxuries,  and  news  from  the  outside. 

4.  There  was  little  movement  and  talking  allowed  during  the  day.  They  were  not  to  use  the  water  taps  or  drains  or  flush  the 
toilet. 

5.  As  a result  of  his  arrival,  there  would  be  less  food  and  less  room  for  the  others.  Anne  must  give  up  her  room. 

6.  There  is  suspense  just  in  the  act  of  going  into  hiding.  What  is  going  to  happen  to  these  people?  Also,  they  must  go  into 
hiding  with  three  people  whom  they  barely  know.  Will  they  be  able  to  all  get  along?  The  risks  of  detection  increase  as 
more  people  join  the  secret  group. 

7.  During  the  group’s  Hanukkah  celebration,  an  intruder  breaks  into  the  shop  downstairs.  Everyone  in  the  attic  fears  the 
worst. 
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Section  2:  Activity  2 

1 . The  following  are  possible  examples: 

• The  Jewish  people  were  forced  to  give  up  their  businesses. 

• They  were  forced  to  wear  a yellow  Star  of  David. 

• They  could  not  use  public  transportation,  or  even  their  own  bicycles. 

• They  could  not  go  to  movies  or  public  entertainments. 

• They  could  be  picked  up  by  the  police  at  their  homes  and  never  return. 

• Jewish  children  could  no  longer  go  to  Dutch  schools. 

2.  a.  Hanukkah  is  the  Jewish  “festival  of  light.”  This  eight-day  celebration  is  characterized  by  the  lighting  of  candles  and 

the  exchanging  of  gifts. 

b.  The  Star  of  David  is  a symbol  of  Judaism. 

3.  a.  Hanukkah:  b.  Star  of  David: 


4.  Light  symbolizes  hope  and  life. 

5.  The  occupants  of  the  attic  were  very  religious.  Hanukkah  is  one  of  the  highlights  of  the  Jewish  year.  The  Franks  and  the 
Van  Daans  were  also  full  of  hope  for  the  future. 

6.  The  family’s  religious  faith  helps  to  sustain  their  hope.  This  is  a major  reason  why  Anne  retains  a positive  outlook 
throughout  the  play.  She  and  her  family  truly  believe  they  will  survive  the  Nazi  occupation. 

7.  a.  Peter  feels  angered  and  betrayed  by  the  symbol  because  he  feels  its  main  purpose  now  is  simply  to  identify  and 

enslave  the  Jewish  people. 

b.  Anne  feels  the  Star  of  David  strengthened  the  Jewish  people  as  a whole.  She  feels  it  is  sacred  and  deserves  respect. 


Section  2:  Activity  3 

1.  The  following  are  all  possible  responses: 

• Mrs.  Van  Daan  says  she  is  first  in  line  for  the  bathroom.  This  eases  the  tension  as  the  audiences  realizes  they  have 
probably  been  waiting  a long  time  to  use  the  bathroom. 

• The  incident  where  Anne  hides  Peter’s  shoes  so  that  he’ll  chase  after  her  also  relieves  the  tension  of  another  day’s 
waiting. 

• The  tension  of  an  argument  is  relieved  when  Peter’s  mother  teases  him  for  having  Anne  as  his  little  girlfriend. 

• After  a terrifying  moment  when  a car  screeches  outside,  Anne  relieves  the  tension  by  entering  wearing  Peter’s 
clothes  and  imitating  his  manner. 
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2.  The  following  are  possible  responses: 

• The  adults  become  annoyed  by  Anne’s  constant  talking. 

• There  is  no  escaping  each  other,  so  people  argue  a great  deal  and  blow  up  at  the  smallest  incidents. 

• Mr.  Dussel’s  arrival  only  increases  the  crowding  and  the  arguing. 

3.  They  do  not  know  Dussel.  They  wonder  if  he  is  trustworthy  and  if  he  will  follow  the  rules  of  the  secret  annex.  As  well, 
he  represents  another  mouth  to  feed  from  their  already  meagre  rations. 

Section  2:  Activity  4 

1 . Anne  is  mad  at  her  mother  because  her  mother  tries  to  make  the  children  feel  ashamed.  Anne  believes  the  grown-ups 
have  ruined  the  young  people’s  lives.  Their  hopes  and  ideals  are  destroyed.  Anne  shows  her  frustration  at  being  cooped 
up. 

2.  Since  Peter  is  also  a teenager,  Anne  feels  that  he  can  relate  to  the  things  she  is  thinking  and  feeling.  She  also  has  feelings 
for  Peter  that  she  can’t  really  describe  adequately. 

3.  In  spite  of  her  situation,  Anne  still  has  an  optimistic  view  of  life.  She  says  the  mind  is  a wonderful  tool.  She  says  she 
imagines  herself  outside  going  for  walks  among  the  flowers.  These  thoughts  keeps  her  sane.  She  tells  Peter  he  should 
believe  in  something,  otherwise  life  would  be  meaningless.  She  believes  that  the  world  is  going  through  a painful  phase, 
much  like  the  one  she  went  through  with  her  mother.  Her  thinking  is  very  logical  and  mature  for  a fifteen-year-old. 

4.  Anne  smiles  at  her  parents  just  as  the  police  are  about  to  enter  the  secret  annex.  She  is  seen  to  be  a confident, 
courageous  young  woman,  perhaps  the  strongest  of  all  the  occupants  of  the  annex. 

5.  a.  light  b.  clock  c.  bread  d.  the  green  police,  or  Gestapo 

6.  The  symbols  identified  in  question  5 have  the  following  meanings  in  the  play: 

a.  The  light  symbolizes  life  or  hope  for  the  future.  The  occupants  have  not  lost  their  hope. 

b.  The  chimes  of  the  clock  signify  that  time  is  passing,  or  has  passed,  in  the  play. 

c.  For  many  people,  bread  is  a sacred  thing;  it  symbolizes  the  food  of  life.  The  theft  of  bread  is  considered  a sin  by  the 
occupants;  it  is  like  stealing  life  from  the  others. 

d.  The  Gestapo  (the  Nazi  secret  police)  is  the  organization  that  they  feared.  The  Gestapo  terrorized  the  civilian 
population  in  Germany  and  in  all  countries  occupied  by  the  Nazis.  The  Gestapo  was  responsible  for  locating  and 
rounding  up  Jews  for  transport  to  the  death  camps.  The  Gestapo  is  a symbol  of  oppression,  injustice,  and  death. 

Section  2:  Activity  5 

• Person  against  person  conflict 

Anne  has  conflicts  with  various  characters  in  the  play.  A few  examples  follow: 

- Anne  versus  her  mother:  Anne  felt  that  her  mother  treated  her  unfairly;  therefore,  she  talked  back  to  her  often. 

- Anne  versus  the  Van  Daans:  Mr.  Van  Daan  was  forever  chastising  Anne  for  her  behaviour. 

- Anne  versus  Mr.  Dussel:  Mr.  Dussel  didn’t  understand  teenagers  and  didn’t  really  want  to. 

• Person  against  the  environment  conflict 

Anne  loved  the  outdoors  and  hated  being  cooped  up  in  the  attic.  She  longed  to  have  a normal  life  again. 

• Person  against  self  conflict 

Anne  struggled  to  remain  happy,  hopeful,  and  optimistic. 
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Section  2:  Foliow-up  Activities 
Extra  Help 

1 . a.  Anne  was  a bit  of  a curious  chatterbox.  She  was  somewhat  rebellious  and  challenged  her  mother  often. 

b.  Anne  questioned  her  mother  less  than  before  and  learned  to  voice  her  objections  in  her  diary.  Also,  she  no  longer 
thinks  of  Peter  as  a “silly  boy”;  she  has  feelings  for  him. 

2.  Responses  will  vary  depending  on  the  film  version  you  have  watched.  The  following  is  a sample  response  based  on  one 
of  the  film  versions. 

In  one  film  version  there  are  some  changes  that  are  designed  both  to  increase  the  suspense  and  to  make  the  audience 
more  aware  of  the  world  outside  the  attic.  For  example: 

• Soldiers  enter  the  building  after  the  burglar  escaped.  This  did  not  happen  in  the  play. 

• During  Anne’s  bad  dream  she  screamed.  In  the  film,  a man  on  the  street  outside  hears  the  scream.  The  man  looks 
around  worriedly,  fearing  that  Nazi  soldiers  may  have  also  have  heard  the  scream. 

• In  one  scene  there  is  an  Allied  air  raid  and  the  attic  is  nearly  bombed.  The  group  looks  out  a broken  attic  window 
at  the  bombing  of  Amsterdam.  This  scene  did  not  happen  in  the  play. 

Enrichment 

1 . a.  The  Nazis  took  away  the  Jewish  people’s  rights  as  citizens  of  Holland.  For  example,  Jews  were  not  allowed  to  ride 

public  transit  or  go  to  public  schools  or  hold  jobs.  They  were  forced  to  wear  a yellow  Star  of  David  so  they  could  be 
identified  easily. 

b.  They  did  not  know  for  sure  what  would  happen  to  them.  They  weren’t  sure  if  they  would  be  killed,  or  put  in  a 
prison  or  a forced-labour  camp.  They  feared  the  uncertainty  more  than  anything. 

2.  The  best  source  of  information  about  Anne  Frank  is  written  by  Anne  Frank  herself.  Her  diary,  published  under  the  title 
Anne  Frank:  The  Diary  of  a Young  Girl,  records  the  events  of  her  life  and  her  personal  thoughts  about  those  events  from 
the  time  just  before  she  and  her  family  went  into  hiding  until  their  capture  by  the  Gestapo. 

Anne  Frank  Remembered  is  the  story  of  Miep  Gies,  one  of  the  brave  handful  of  people  responsible  for  helping  the 
occupants  of  the  secret  annex  to  remain  hidden  and  safe.  The  Diary  of  Anne  Frank  shows  you  what  life  was  like  for  the 
occupants  of  the  secret  annex;  Anne  Frank  Remembered  tells  what  life  was  like  on  the  outside  for  Miep  and  her  husband 
who  put  their  own  lives  in  danger  by  helping  their  Jewish  friends.  This  book  shows  what  it  was  like  to  be  a Dutch 
citizen  during  the  occupation.  In  Anne’s  diary,  Miep’s  last  name  was  changed  to  Van  Santen.  It  is  interesting  to  note 
that  Anne  deliberately  changed  the  names  of  many  of  the  people  about  whom  she  wrote;  she  did  this  to  protect  their 
identity  should  the  diary  ever  fall  into  the  hands  of  the  Gestapo. 

The  Last  Seven  Months  of  Anne  Frank  gives  the  reader  a different  perspective  on  the  life  of  Anne  Frank.  Readers  learn 
about  Anne  through  the  observations  of  women  who  knew  her  before  she  went  into  hiding  and  also  after  she  was 
captured.  These  women  were  with  Anne  in  the  concentration  camps  and  survived  to  tell  their  stories.  This  book  fills  in 
many  of  the  details  between  Anne’s  last  diary  entry  and  her  death  at  the  Bergen-Belsen  concentration  camp. 

An  Interrupted  Life  is  the  diary  of  Etty  Hillesum,  a Dutch  Jew,  who,  like  Anne  Frank,  met  an  early  death  in  a Nazi 
concentration  camp  during  the  second  world  war.  Etty,  who  died  at  the  age  of  twenty-nine,  was  older  than  Anne  Frank. 

It  is  interesting  to  compare  Etty’s  insights  about  life  with  those  of  Anne. 

3.  The  Diary  of  Anne  Frank  remains  a popular  play  for  two  main  reasons.  First  of  all,  it  is  a suspenseful  story  that  captures 
the  reader’s  attention.  Second,  Anne  impresses  the  reader  with  her  personality.  In  spite  of  her  hardships,  she  remains  an 
optimistic  and  cheerful  person  who  has  intelligent  insights  about  many  subjects.  She  makes  readers  and  audiences  care 
about  her. 
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4.  Any  one  of  the  questions  listed  in  Enrichment  question  4 could  be  turned  into  the  topic  of  a report.  If  you  have  not  yet 
selected  a topic  for  your  report,  and  have  the  interest,  you  might  want  to  write  your  report  about  the  mistreatment  of 
minority  groups  in  the  past  or  in  the  present.  Consider  the  following  journal  entry  written  by  a social  studies  student. 

In  the  1930s  until  the  end  of  World  War  n,  the  Nazis  persecuted  and  murdered  European  Jews.  Many 
people  blame  the  German  people  - including  Germans  born  long  after  the  war  ended  - for  these  crimes 
against  humanity.  These  people  feel  that  such  terrible  things  could  only  have  happened  in  Germany.  But 
almost  everyday  you  hear  on  the  news  and  read  in  the  newspapers  about  discrimination,  intolerance, 
prejudice,  neo-Nazis,  the  Ku  Klux  Klan,  tribal  warfare,  racial  violence,  religious  wars,  civil  wars,  and 
ethnic  cleansing.  These  things  are  happening  all  over  the  world.  Was  there  ever  a time  in  human  history 
when  all  of  the  world’s  people  lived  in  harmony?  Will  we  ever  be  able  to  put  aside  our  differences  and 
accept  one  another  for  who  we  are  as  individuals?  I have  a feeling  that  I already  know  the  answer  to  my 
questions;  but  still.  I’ll  continue  to  dream  about  a better  world  in  the  future. 

5.  From  watching  the  video  you  know  that  some  actors  prepare  to  play  the  characters  in  the  play  by  doing  some  research. 
They  read  Anne’s  diary,  and  they  try  to  learn  about  the  Jewish  faith.  They  visit  the  Anne  Frank  House  - the  secret 
annex,  which  was  made  into  a museum.  They  also  study  the  history  of  Nazi  hatred  of  Jews  and  of  the  History  of  World 
War  II. 

The  actors  in  the  video  are  putting  on  a Dutch  performance  of  The  Diary  of  Anne  Frank.  Scenes  from  this  production  of 
the  play  are  interspersed  with  interviews  of  the  actors  as  well  as  historical  information. 

From  watching  this  video  you  should  have  a better  understanding  of  Anne  Frank  and  the  situation  that  she  and  the  other 
occupants  of  the  secret  annex  had  to  cope  with.  You  will  have  seen  the  interior  and  exterior  of  the  building  in  which 
they  hid  from  the  Gestapo,  and  you  will  have  seen  the  actual  diaries  that  Anne  wrote  while  in  hiding.  You  will  have  seen 
that  Anne  was  a person  very  much  like  you.  You  will  also  have  a better  idea  about  the  preparations  that  actors  make  so 
that  they  can  understand  the  play  and  the  characters  better  - they  do  some  research,  something  that  you  will  also  learn 
about  in  Section  3. 


Section  3:  Activity  1 

1.  Knowing  your  audience  and  their  interests  will  help  you  in  deciding  how  to  present  your  information.  For  example,  if 
you  are  writing  a report  offering  advice  to  the  consumer  about  buying  cars,  you  wouldn’t  want  to  include  facts  and  terms 
that  only  an  automobile  mechanic  could  understand.  Instead,  you  would  want  to  use  easy-to-understand  language 
designed  to  help,  not  confuse,  the  average  consumer. 

2.  Knowing  your  purpose  will  influence  the  way  you  present  your  material.  For  example,  if  you  want  to  persuade  your 
reader  to  start  recycling,  you  won’t  want  to  fill  your  entire  report  with  statistics  about  the  amount  of  garbage  being 
created.  At  some  point,  you  will  want  to  offer  suggestions  about  what  can  be  done  to  alleviate  the  problem. 

3.  Form  is  simply  the  way  in  which  you  choose  to  organize  your  material.  For  example,  you  will  probably  choose  to 
introduce  your  topic  in  the  first  paragraph  of  your  report. 


Section  3:  Activity  2 

1.  The  first  part  of  the  report  identifies  the  problem  (excess  packaging).  The  second  part  begins  with  the  heading  “What  To 
Do,”  and  it  offers  consumers  a variety  of  solutions  to  the  problem. 

2.  The  author  believes  that  “some  things  must  be  packaged”  (for  example,  flour).  What  she  objects  to  are  products  that 
consist  of  packages  inside  other  packages.  She  also  objects  to  products  for  which  the  packaging  has  become  more 
important  than  the  product  inside. 
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3.  The  writer  mentions  the  following  three  reasons  why  excess  packaging  is  a problem. 

• The  amount  of  packaging  in  products  seems  to  be  increasing,  which  only  adds  to  the  burden  on  garbage  landfills. 

• Many  of  the  ingredients  in  packaging  are  toxic;  these  ingredients  can  end  up  in  the  soil  if  placed  in  a landfill,  or  in 
the  air  if  incinerated. 

• The  garbage  that  excess  packaging  creates  is  not  only  an  eyesore  in  nature,  it  can  be  harmful  to  wildlife. 


Section  3:  Activity  3 


1.  a. 

Encyclopedia  of  Alberta  - 000-099 

d. 

Ancient  Religions  - 200-299 

b. 

Winston  Churchill:  My  Life  - 900-999 

e. 

Shakespeare’s  Collected  Plays  - 800-899 

c. 

The  History  of  Mathematics  - 500-599 

2.  a. 

World  Book  Encyclopedia  - reference 

f. 

The  Calgary  Herald  - newspaper  section 

b. 

Time  Magazine  - periodical  index 

g- 

A news  photo  of  the  Edmonton  tornado  - special  resources 

c. 

The  Oxford  English  Dictionary  - reference 

h. 

A videocassette  of  The  Diary  of  Anne  Prank  - special  resources 

d. 

Historical  Atlas  of  Canada  - reference 

i. 

A pamphlet  from  the  Alberta  Government  about  drinking  and 
driving  - special  resources 

e. 

Popular  Mechanics  - periodical  index 

3.  Marjorie  Lamb  does  not  use  any  primary  sources  in  her  report.  She  relies  heavily  on  facts  and  statistics  to  make  her  case 
against  excess  packaging.  She  probably  found  much  of  her  information  in  pamphlets  and  reports  put  out  by  consumer  or 
environmental  groups  and  by  government  agencies. 

4.  Stuart  McLean  relies  on  primary  sources.  He  interviews  people  who  work  on  or  near  the  construction  crane.  He  also 
reports  his  own  observations  about  the  work  site  as  well  as  his  personal  experience  in  trying  to  climb  a construction 
crane. 

5.  His  description  of  his  attempt  to  climb  a construction  crane  helps  the  reader  to  feel  the  danger  of  being  high  above  the 
ground.  If  the  average  person  can’t  make  it  beyond  the  first  platform,  what  must  it  be  like  at  the  top?  His  account  makes 
the  reader  respect  the  people  who  do  such  a Job. 

6.  The  author  has  interviewed  a person  about  what  it  feels  like  to  be  adopted.  Then  she  has  written  the  article  from  the 
point  of  view  of  the  adoptee.  The  entire  article  consist  of  the  adoptee’s  words  only. 

7.  The  reporter  has  used  one  source  only  - an  interview  with  an  adopted  person.  To  give  a fuller  report  on  the  topic  of 
adoption  you  would  need  to  do  more  research.  For  example,  is  Quintana’s  case  typical?  Do  most  adoptions  turn  out  so 
happily?  And,  if  they  do,  what  conclusions  about  adoption  can  you  draw? 

Section  3:  Follow-up  Activities 

Extra  Help 

1 . The  subject  is  Drugs  and  Youth. 

2.  The  topic  could  be  one  of  the  following: 

• Athletes  for  a Strong  America 

• Drug  Education 

• Save  America’s  Future  (Organization) 
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3.  This  article  was  written  by  S.  De  Vore.  5.  This  article  appeared  in  A^ewi'w^e/:. 

4.  Yes,  it  does.  6.  This  article  appeared  in  December,  1990. 

7.  This  article  is  in  Volume  13,  and  it  begins  on  page  30. 

8.  A research  report  answers  questions  that  an  audience  may  have  about  your  topic.  The  questions  that  you  want  your 

report  to  answer  can  be  used  to  guide  your  research.  It  is  easier  to  find  the  answers  if  you  know  what  the  questions  are. 

9.  The  following  strategies  for  avoiding  plagiarism  are  mentioned: 

• Take  point  form  notes. 

• Use  your  natural  writing  voice  to  restate  the  information  from  another  writer. 

• Read  the  material  until  you  understand  it  completely;  then  close  the  book  and  write  the  main  ideas  from  memory. 

10.  Begin  writing  your  report  once  you  have  narrowed  your  topic  down  and  have  finished  researching  and  making  notes. 

Enrichment 

1 . Your  friend  may  know  a great  deal  about  buying  a used  car,  but  he  doesn’t  know  everything.  There  is  probably  much 
more  information  about  car-buying  to  be  found  in  various  government  or  consumer  group  publications.  Tell  your 
friend  that  even  experts  don’t  stop  learning;  they  still  read  what  other  experts  in  their  field  have  to  say. 

2.  a.  Hockey  is  too  broad  a topic  and  could  lead  to  a very  long  report.  Part  of  writing  a report  is  deciding  what  not  to 

write  about  under  your  topic. 

b.  You  need  to  decide  what,  in  particular,  you  want  to  say  about  hockey.  For  example,  the  following  topic  would  give 
your  report  a tight  focus:  “N.H.L.  Hockey  is  run  by  people  who  are  far  more  interested  in  profit  than  in  the  quality 
of  the  game.”  Or:  “Equipping  a child  to  play  organized  hockey  is  becoming  too  expensive  for  the  average 
Canadian  family.” 

3.  Frances  Goodrich  (1890-1984)  and  Albert  Hacked  (born  1900)  were  not  only  partners  in  marriage  but  partners  in 
writing.  Together,  they  wrote  some  of  the  most  popular  Hollywood  films  of  the  1930s,  40s,  and  50s:  The  Thin  Man, 
Easter  Parade,  Father  of  the  Bride,  and  Seven  Brides  for  Seven  Brothers.  They  were  nominated  for  Academy  Awards 
for  the  screenplays  for  each  of  these  films.  But  they  are  best-known  for  The  Diary  of  Anne  Frank.  Their  adaptation  of 
Anne’s  diary  into  theatrical  form  earned  them  a Pulitzer  Prize  for  play  writing. 

What  else  did  you  learn  about  Goodrich  and  Hackett  through  your  research? 

4.  Responses  will  vary  here.  Your  list  may  include  some  of  the  following: 

• Read  accounts  of  World  War  II  and  the  Holocaust  to  try  to  understand  how  such  monstrous  things  as  genocide 
could  happen. 

• Visit  or  find  pictures  of  the  place  in  Amsterdam  where  Anne  Frank  and  her  family  stayed  in  order  to  get  a sense 
of  how  claustrophobic  it  must  have  been  for  the  occupants. 

• Research  accounts  of  what  day-to-day  life  was  like  for  people  who  were  forced  to  hide:  what  did  they  do  about 
food,  shelter,  money,  and  clothing?  Were  the  Franks  typical  of  most  who  went  into  hiding? 

• Do  research  into  the  Jewish  religion  to  better  understand  how  religious  faith  helped  the  occupants  of  the  attic  to 
cope  for  over  two  years  in  hiding. 

Any  other  ideas? 

5.  If  you  have  any  other  questions  about  how  to  use  the  library  effectively,  talk  to  your  local  librarian.  Librarians  don’t 
bite.  Honest. 
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